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IIpo61eMbl KOMMYHUKATHBHBIX CIIOCOOHOCTEH yyaluuxcsl, BbI3BaHHbIE OHJIaiH-00yYeHneM
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AnHomayus

[osenenne COVID-19 u3menuno cnoco0 npenogaBanus. OT JUYHOTO OOLICHUS MEXIY YUUTEISIMU U y4a-
IIMMHUCS B KJIACCE JI0 OHJIAH-OOIICHUS ¢ UCIOJIb30BaHHeM MHTepHeTa B Ka4ecTBE CPE/ICTBA, YUUTEIs U yda-
IIFECsT MOTYT OOIIAThCSI C TOMOIIBIO To0ca U BuAco. Kak MbI Bce 3HaeM, (P (PEKTUBHOCTE OOIICHHS HATPSIMYTO
BHsieT Ha 3QPEKTUBHOCTh 00yUYeHHs ydamuxcs. KoMMyHHKaTHBHAS KOMIIETEHTHOCTh YYalIUXCSI-9TO MPOIYK-
TUBHAs, THOKAsI M TUHAMUYHASI CHCTEMa, KOTOPAast IIOCTOSTHHO COBEPIICHCTBYETCS 3a CUET MCIIOIBb30BAHMS yUHTe-
JIEM pa3IMYHBIX PEUEBBIX PECYPCOB U KOMMYHHUKAIIIOHHBIX IIPOrPaMM, MOMOTAIOLINX 00CITYKUBATh BCe Chepbl
oOmmeHust. MoxeT i 3¢ (eKTHBHAsT KOMMYHHKALUS 00y4IeHHUS IEHCTBUTEIBHO OBITh JOCTHTHYTa yepe3 MuTep-
HeT? KakoBBI HEMOCTATKH TaKUX OHJIAWH-METOIOB OOYyUYCHHs 10 CPAaBHCHUIO ¢ OYHBIMU METOHAMU OOydYCHUS?
B »T0i1 cTarbe aHATU3UPYIOTCS HEKOTOPBIE MPOOJIEMbl B KOMMYHUKATHBHBIX HaBBIKAX CTYIICHTOB B KOHTEKCTE
OHJIAWH-00pa30BaHMUs M MPUBOAATCS HEKOTOPHIE KOHCTPYKTHBHBIC MHCHHSL.
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COGNITIVE AND PSYCHOLOGICAL-PEDAGOGICAL ASPECTS
OF CROSS-CULTURAL EDUCATION (CREATIVITY OF POETS
AND WRITERS OF KAZAKHSTAN OF THE XX CENTURY)

Annotation

The article explores the cognitive, psychological and pedagogical ideas of writers and poets of Kazakhstan
at the beginning of the twentieth century. Feature of work done by B.G. Kairbekov, O. Suleimenov and G.K.
Belger lies in the fact that they did not create them in their native language. Humane attitude to the development
of different national languages in Kazakhstan is a fertile ground for the development of creativity. Therefore,
Kazakh writers wrote free in Russian, and they said about G. Belger: “a German with a Kazakh soul.” The Russian
language as the language of interethnic communication was used in botheveryday life and in communication,
whileother languages were actively developing. The work of poets and writers was an important indicator
of ongoing cultural changes in democratic Kazakhstan. This, undoubtedly, was reflected in mental activity,
cognition of creative personalities, testified to an extraordinary perception and intercultural approach. Examples
of the works of such poets and writers give us an opportunity to explore the symbiosis of psychological and
cognitive problems in the context of the modern paradigm of education.
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Introduction. The Kazakh educational
system is multifaceted, it has its own historical
roots and stages of development, which are
inseparable from the multicultural, multilingual
and multiethnic field. Thanks to all this, our
education does not stand still, whether it is
introduction into literature or linguistics.
This is primarily due to the renewal of the
entire education system of Kazakhstan. For
example, when studying the work of poets and
writers, according to the school curriculum,
since 2016 emphasis has begun to be placed
on the development of critical thinking skills
and functional literacy among students. Also,
according to the updated school curriculum, it
was recommended for linguists to work more
on the development of students’ language skills
during their educational activities. They are
listening, speaking, reading and writing and
mental skills like knowledge, understanding,
application, analysis, synthesis and evaluation.
At the same time, it is necessary for philologists
to develop the above skills when working
with texts of various styles and genres. As
students understand the importance of their
national identity with the help of texts as well
as the preservation of national culture and
identity, the ability to demonstrate respect for
other cultures and ethnic groups. After all, the
modern conditions of globalization, such as
digitalization, social networks, global education,
distance learning, etc. led to the fact that there
was a threat of erosion of social, national and
other traditional cultural boundaries. This,
in turn, leads to the fact that people become
similar to each other, the mentality inherent in
any culture or nation disappears. Accordingly,
folk traditions become incomprehensible.

We are close to the point of view of

R.K.Kadyrzhanov, who in his article
“Constructivism, primordialism and
identification of the national identity of

Kazakhstan”, emphasizing the strong influence
of globalization on nation-states, noted that:
“modern globalization is one of the all-
encompassing social processes that have
a powerful impact on all countries of the
modern world. In the most difficult conditions
of globalization, when experts talk about the

“end of the nation state”, Kazakhstan has to
build and strengthen its nation state. In this
process, the definition of national identity, the
definition of national identity is of fundamental
importance. The existence of a nation-state and
its citizenship does not automatically guarantee
the establishment of a national identity” [1].

Main body. Based on the foregoing, in this
article we would like to consider the work of B.
Kairbekov, O Suleimenov and K. Belger from
the standpoint of comparative literary criticism
and their influence on the development of
understanding of national identity and cross-
cultural competence among future teachers of
philologists.

Methodology. As we have already noted, the
modern world is characterized by a tendency
to expand and deepen international contacts in
all social spheres, so it can be economic, socio-
political, or cultural. According to ENESCO,
there are more than 700 crops in the world.
Comparative literature in our country is no
exception, since literary education cannot be
imagined without knowledge of the world
literary process. “The process of penetration
of one national literature into the world of
another national literature is today acquiring
extraordinary scale, intensity and social
significance. The steadily growing interest in the
study of the complex problem of interrelations
and interaction of national literatures convinces
us that this area of literary criticism has become
extremely relevant [2].

Cross-cultural competence, in our opinion,
includes skills as flexibility, humanity, tact,
and patience, new ideas, views, and readiness
to accept all this, and taking into account one’s
national identity and mentality. It should be
noted that in the process of formation and further
development of cross-cultural competence
among future teachers-philologists, it is
necessary to pay attention to the development
of the importance of mentality and national
identity, since when preparing future teachers-
philologists for future professional activities, it
is necessary to teach them to take into account
the factors as culture, faith , language, national
identity and psychological characteristics, both
their own and others. Therefore, in the process
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of mastering and improving cross-cultural
competence, both mentality and national identity
play animportantrole. Alargenumberofscientific
works and publications have been written about
the importance of national identity, mentality and
tolerant attitude in the context of multicultural
education in Kazakhstan. Examples can be
the scientific research of A.N. Kosherbaeva,
M.Kh. Baltabaeva, A.T. Malaeva, B.A. Zhetpis-
baeva, etc. Accordingly, there are different points
of view on this issue, we will not consider all
of them, but we will focus on the point of view
of O.A. Mikhnevich and V.G.Yaprintsev, since
their scientific interpretation of this concept
is closest to us. They understand the concept
of “national identity” as national patriotic
feelings, national pride and responsibility to
the motherland. Under the “mentality” they
understand the system of national images that
underlie the human idea of the world and their
place in it, these are actions and behavior in
cross-cultural interaction. “But sometimes there
are manifestations of a painful, hypertrophied
form of a sense of national pride, when love for
one’s nation is not combined with an awareness
of the need to respect other nations and peoples.
In interpersonal relationships, such feelings
are manifested in a special preference for
representatives of “their” nation independently
and contrary to their personal, professional and
business qualities” [3].

National identity can both grow and weaken
depending on various historical conditions, but
it is necessary to preserve traditional values.
The main factors influencing the formation of
national identity, as we have already noted,
include not only common history, common
geography of residence, common language,
common economy, common beliefs, but also
common unwritten laws of life, traditions
and legends, psychotype and behavior. “The
commonality of political life, entry into a certain
common legislative and political community
allows us to speak of the existence of a “political
nation”, in contrast to a ‘“cultural nation”,
which is determined by the commonality of
culture, language and religion. The division of
the political and cultural nation is, of course,
conditional, theoretical, since real nations are a

mixture of both types. Not only objective, but
also subjective factors are important for national
identity” [4].

There is an interesting statement on this
subject by another Kazakhstani researcher
Zh.B. Abylkhozhin “...for example, Kazakhs,
some of whom were born on the nomad camps
of the Bulan-Ulgi aimag in Mongolia or Iran,
and others were born in the area of the business
center of Almaty or Moscow, and therefore, of
course, with different psychology (agrarian-
traditional and market-modernized ), those who
have lived all their lives in Atyrau, and others,
say, in the “Russian” Vologda, and therefore do
not speak the Kazakh language - they are all
subjects of a far from identical mentality, a joint
territory of residence and the same knowledge of
the ethnic language. However, this did not stop
them from realizing themselves as Kazakhs.
They will not stop considering themselves
as Kazakh, even if the ultrapatriots and other
“zealots of the purity of the ethnic group”, who
“learned” the Stalinist formula of “nation”,
refuse them this, segregating everyone who does
not “fit” into it, through “screening out” like
“pure- unclean”, “mankurt-nemankurt”, “soil-
asphalt”, i.e., generally speaking, according to
the opposition “ours — not ours”, built according
to the criteria of primitive communal thinking or
in accordance with their (ultrapatriots) “feeling
like true Kazakhs™ [5]. Based on the voiced
interpretations, we would like to consider the
work of such Kazakh writers and poets as
B.G. Kairbekov, O. Suleimenov and G.K. Belger
in a cross-cultural context, the impact of their
work on the preservation of national identity and
mentality. And we will start, according to the
logic of our study, with the work of O.O. Sulei-
menov.

Olzhas Omarovich Suleimenov, being a
Kazakhandalways considering himselfaKazakh
poet, revealed his work thanks to the Russian
language. His lyrics and poems were translated
into 11 languages, and the Kazakh tradition and
folklore occupies a large place in his work. A lot
of scientific works and publications are devoted
to the study of O. Suleimenov’s work. These are
the works of Z.A. Akhmetova, M.N. Baiganina,
K.S. Buzaubagarova, S.A. Dikanbayeva,
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G.Z. Shashkina, A.Zh. Sarsembayeva, D.M.
Zharkenova, A.B. Zhuminova, A.Zh.Sarsem-
bayeva, S.N. Mashkova and many others.
Some of them are linguists, others are literary
critics, which is explained by the diversity of
O. Suleimenov’s work. So, L. Anninsky in
his article “In the Ring of Passions” (1963)
briefly but very accurately characterized the
poet and his created artistic world: “Olzhas
Suleimenov (although he writes in Russian) is
a poet of an emphasized national fold, he is a
Kazakh in everything: from metaphors inspired
by the steppe landscape to the main idea of his
highest thoughts about what Asia brings to the
future world community” [6]. It was the legacy
of O. Suleimenov that influenced the work of
subsequent Russian-speaking writers and poets
of Kazakhstan. So, for example, his book “Az
and I”, according to many prominent scientists,
is a vivid example of bilingualism, since it
presents a scientific analysis of Turkisms. We
observe the same phenomenon in lyrics. One of
the them his poem “Wolves”. This poem was
written in 1961 at the very beginning of the
author’s work, but even then his poems stood
out for their manner of getting the reader to
empathize with the characters through their
stories. This is a philosophical work that has
its own plot, which is not entirely typical for a
lyrical poem. O. Suleimenov, telling a story in
this poem, raised the problem of the relationship
between nature and man, illustrated the cruelty
of a person towards the nature, the importance
of the family, the threat of generating violence at
the genetic level. The work begins with a walking
man, but the purpose of his journey remains a
mystery to the reader. The picture that appears
before the eyes of a person is the culminating
part of the work. He stops, struck by a terrible
picture: starving wolf cubs which drink blood
from their mother’s slit throat. The horror of the
situation is not even that the wolf was killed and
now her offspring (and the kids are still blind)
can die, no matter how shocking this picture
1s, it accurately describes the consequences of
human permissiveness. The hero does not know
who did this to the she-wolf, but the murder
did not carry any meaning, because the cooling
body of the animal was left in the thicket, but the

cubs were not touched. The author foreshadows
how the cubs will grow up on maternal blood
with the desire to take revenge on everyone.
As we pointed out above, O.Suleimenov raised
another problem: the problem of cruelty not
only to animals, but also to people. Wolf cubs
serve as an allegory where the innocent image
of children is hidden. The author believes that
children who have experienced violence may
continue to show cruelty towards peers or
weaker ones. The ending of the story takes us
back to its beginning. This kind of technique
in the literature is called ring composition. It
creates a sense of retrospective, as if after all
the events that have taken place during the
narrative, we are looking again at where it all
began. The man went on his way. We still do not
know his goals, motives, only now the author
reveals that the man is a wolf hunter.

In terms of genre, this is a lyrical poem,
deliberately simple, in fact filled with sincere
emotions of the lyrical hero, which the chosen
meter helps to convey - iambic with pyrrhic. The
poem is filled with various expressive means:

Epithets — “caught throat”, “thick blood”,
“blind wolf cubs”, “big unyielding mother”,
“hungry cubs”, “thick cooling blood”.

Comparison — “blood is like dirt.”

Metaphors — “blood was swimming”, “thirst
for revenge entered them with sips”, “dill smells
powerfully”.

Another poet whose work, in our opinion,
should be considered as a way of instilling in
future philologists an understanding of the
terms ‘“national identity” and “mentality” is
Bakhyt Gafurovich Kairbekov. He was born on
February 23, 1953 in Alma-Ata in the family of
another national poet of Kazakhstan, laureate of
the State Prize named after Abai Gafu Kairbekov.
B. Kairbekov received higher education at
the A.M. Gorky Literary Institute in Moscow,
where he studied at the course of the famous
poet and translator Lev Adolfovich Ozerov
and the famous translator of pre-revolutionary
and Soviet Turkic-language literature, Galiya
Zakirovna  Khantemirova. By  specialty
B.G. Kairbekov was a poet-translator of fiction.
In his essays on the years spent in Moscow,
B.G. Kairbekov recalls this: “Obviously, you
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need to break away from your homeland, like
Odysseus, in order to understand where you
will return, where you lived, where you were
born. There in Moscow, I found out that they
were interested in me as a Kazakh ... And this
interest, far from being idle, forced me to return
to my language, to my culture.”

B.G. Kairbekov worked in such Kazakh
magazines as the republican publishing house
of fiction “Zhalyn” and “Zhazushy”, where for
several decades he had been translating Kazakh
poetry and prose into Russian. He translated the
works of such prominent Kazakh personalities
as Asan Kaigy, Bukhar-zhyrau, Aktamberdy-
zhyrau, Abai Kunanbaev, G. Karash, Burkitbai-
batyr, M. Zhumabaev, 1. Dzhansugurov and
others. Then he remembered his path, “the first
person I decided to translate from Kazakh into
Russian was my father. My thesis included
translations of his poems and short stories. It
was in 19757 [7].

In 1978, the first collection of poems by
B.G. Kairbekov was published by the Zhalyn
publishing house, “Autumn Dialogue”, where
the main idea of the poet’s work was to trace
the deep ethnic roots and traditions, as well
as the national picture of the world of the
Kazakh people, the nomadic people. The
creative personality of B.G. Kairbekov, like
0.0. Suleimenov, can be safely called cross-
cultural, since Kazakh and Russian images and
motifs are closely intertwined in his works, and
folklore and mythological archetypes refer to
ancient Turkic mythology. So, for example, the
image of the steppe is one of the dominant ones
in the lyrics of B.G. Kairbekov. The steppe is
not only the Motherland, but also a home, it is a
reminder of one’s origins.

“I know the sun is in the blue sky

And this endless distance in the steppes,

All this breadth and height is my home” [8].

Also, the poet’s red thread in his poetry
collections: “Parts of the whole”, “The path
of water”, “Towards the Sun”, “The verb “to
live”, “For living water”, “My home”, “Behind
the bars of lines” passes the idea: love to the
homeland, all people are brothers, there must be
peace on earth, then you can live, love, create:
such and many others. Credo of the author: to

be a man of the world, to bring light, creativity,
regardless of nationality. For example, in the
2-volume collection “Parts of the Whole”,
which contains poems, prose and translations
dated 1998, the author, imbued with the idea
of personal and national self-determination,
studies the world of Kazakh history and culture,
its main existential coordinates: the world of a
nomad as an in-depth traditional ascent to the
sky.

The lyrics of B.Kairbekov are characterized
by a quiet, sincere tone. Possessing a wide
arsenal of artistic means, the poet consciously
chooses for his works the form of a confidential
conversation with the reader. This form of
poetic dialogue came to the poet under the
influence of the conditions where he future
master of the word grew up. As a child, famous
poets, writers, composers as Gabit Musrepov,
Syrbay Maulenov, Tumanbay Moldagaliev,
Sagi Zhienbaev, Shamshi Kaldayakov, Tahir
Zharokov and others were frequent guests in the
house of his father, the poet G. Kairbekov.

In the 2Ist century, the work of B.G.
Kairbekova, in our opinion, is experiencing a
new rise. Here you can see new genre forms that
most fully reflect the philosophical and aesthetic
ideas. These are the collections: Interprint —
2003, The Way of Water — 2010, Wake Up as
a Bird — 2011, Far and Near — 2011. National
customs and traditions. Kazakh etiquette”-2011
“Towards the sun” —2014.

B.G. Kairbekov’s work also has both
cross-cultural and historical-ethno-cultural
components. He is interested in mythology,
folklore, history and geography. “The ethno-
culture of the Kazakhs is formed by Tengrian
cults and beliefs; The basis of the religion of
the ancient Turks was the worship of Heaven
(Tengri) and Earth (Umai). The author creates
mythological texts in which he sings of the
Gods: “Deities inhabit the space: /In the bosom
of the sky — Tengri, /In the womb of the uterus -
Umai! /Guess where our wanderings /Will lead
beyond the mind? “Almost all the “signs of the
Eurasian poetics of the Kazakh cultural text (on
the material of modern poetry) of the territory”
of Kazakhstan are also indicated in the poet’s
texts: the steppes of Sary-Arka, Tengiz and
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Turgay, the cities of Alma-Ata, Astana, Taraz,
Karkaralinsk; mountains — Aulie, Ulytau,
Alatau, Bektau-Ata; rivers — Koksu, Berel;
lakes Alakol, Balkhash, Kaindy; a monument
of history and culture Akyrtas, mausoleums of
Khan Jochi, Begazy; the Becket-Ata necropolis
in Mangistau, the Sultan-epe underground
mosque; Charyn canyon, Betpak-dala desert”
[9].

Relatively speaking, the “territory” of Bakhyt
Kairbekov’s creativity is vast, it is assembled
from small pieces, forming a multi-colored
mosaic, each element of which complements
the overall picture. We see the creative process
itself directly through the image most often
found in the poetic text of B.Kairbekov - the
image of the “path” [10].

The works of the Kazakh poet are
characterized by a special type of publicism:
expression in his poems is combined with
intonations of lyrical sincerity. This quality
becomes especially evident in, for example,
the poem “Open Letter”. Here the author’s
polemical enthusiasm is addressed, on the
one hand, to the addressee-antagonist (the one
who accused the poet of imitation), and on the
other hand, to the generalized addressee - the
“contemporary”:

I look at you, my contemporary, peer, -

it is our turn to take responsibility for
ourselves.

Therefore, contemporary, I want you in the
best - in the earthly imitate!

Earthly tribesman, I recognize you

in hard cheekbones - Vietnamese, Chilean -
alive and dead ...

Contemporary, living not killed. I understand
you!

My contemporary! Do you hear?

I will imitate you a hundred times in your
love for Life, brother!

The next Kazakhstani writer, thanks to
whose work, in our opinion, we best understand
the importance of mentality, cross-culturalism
and national identity, is Gerold Karlovich
Belger. The great Kazakh writer was born on
October 28, 1934 in the city of Engels, in the
Saratov region, and died on February 7, 2015
in Almaty. G.K. Belger is known as a prose

writer, translator and publicist, and besides,
he is the model of cross-cultural education,
thanks to which he was welcomed everywhere
in Kazakhstan. A Volga German, he, along
with other thousands of Germans as a teenager,
was deported in 1941 to Kazakhstan. He spent
his youth in a Kazakh village from the North
Kazakhstan region. There, young G.K. Belger,
studying at the Kazakh rural school, mastered
the Kazakh language perfectly. After graduating
from school, Gerold Karlovich left for Alma-Ata
and entered the Kazakh Pedagogical Institute
(now Abai KazNPU) at the Faculty of Philology.
Turkologist teacher Sarsen Amanzholov helped
him to enter the university since the young
Gerold Karlovich was refused admission to
the university because of his exiled past. After
graduating from the institute, he worked as
a Russian language teacher in the Baikadam
district of the Dzhambul region. In 1963 G.K.
Belger graduated from graduate school and got
a job at the socio-political, literary and artistic
magazine “Zhuldyz”.

In 1964, he began to engage in creative work,
he published his translations and articles. In
1971 G.K. Belger became one of the members
of the Union of Writers of Kazakhstan. Since
1964 he had been a prose writer, translator and
critic. Since 1971 he had been a member of the
Union of Writers of Kazakhstan. In 1992, he was
deputy editor-in-chief of the German-language
almanac “Phoenix” and in the same year he was
a laureate of the Presidential Prize for Peace
and Spiritual Harmony. In 1995 G.K.Belger
became editor-in-chief of the German almanac
“Phoenix”. In 1994-1995, Gerold Karlovich
was a deputy of the Supreme Council of the
Republic of Kazakhstan, and was also awarded
several orders, medals and state prizes. Among
these awards are the Order of Merit for the
Federal Republic of Germany, the Presidential
Prize for Peace and Spiritual Accord, the
winner of the Prize of the Union of Writers of
Kazakhstan named after. B.Mailina. In 2017, a
street in the Nauryzbai district of Almaty was
named after Gerold Karlovich Belger. There
are three museum rooms of G. Belger in the
National Library of the Republic of Kazakhstan.
The annual Republican scientific conference
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“Belger’s World” is held in Almaty. Organizer:
Republican public association Council of
Germans of the Republic of Kazakhstan
“Wiedergeburt”.

The synthesis of various cultures determined
the originality of the artistic world of Herold
Belger. After the death of the latter, a huge
part of the documents and manuscripts was
transferred to the Presidential Archive of the
Republic of Kazakhstan and the personal library
of the writer was transferred to the Turkestan
University and the libraries of Almaty.

G.K. Belger was remembered by others as
a workaholic who published several books a
year. In honor of his 75th birthday, the writer’s
ten-volume book was funded by the Ministry
of Culture and Education. Gerold Karlovich is
the author of over 40 books, including novels,
“Pine House on the Edge of the Village” 1973,
“Munartau” 1974, “Daladagy Shagala” 1976,
“Altyn Asu” 1977, “Living Objects kinship”
1981 (in German), “Face to face with time”
1985 (in German), “Tuystyktyn zhandy
ornekteri” 1981 (in German), “Undestik”
1982, “Asylga abai bolaiyk™ 1985, “Earthly
Chosen Ones” 1995, “Quiet Conversations
at Noisy Crossroads” 2001, “House of the
Wanderer” 2003, “Carl Belger - My Father”
2003 and many others. He is the author of
numerous novels, stories and literary-critical
works, in the center of which are the historical
path and the current situation of the Germans
living in the territory of the former USSR and
their national literature (“The House of the
Wanderer”, “Tuyuk Su”, “Discord”, etc.). He is
also the author of 1600 publications, over 1800
translations and over 100 collections. Thanks
to G.K. Belger, Russian-speaking readers
were able to get acquainted with the work of
B.Mailin, G.Musrepov, A.Kekilbaev. He is the
only Kazakh German who is fluent not only
in German, but also in Kazakh and Russian.
Moreover, in the knowledge of the intricacies
of the Kazakh language, there are few rivals for
him — it is enough to read his amazing poetic
essay “Goethe and Abai” [11].

Being a German by origin, he considered
himself a Kazakh: “Russian German with a
Kazakh soul”, “The last Kazakh”, “Tuning

fork of the era”, “Labeled isotope”, “Wrestler,
healer, mentor”, “Our conscience”, “Great
German of the Great Steppes” — such epithets
at different times were called by Kazakhstanis
of their favorite. In his speeches, written and
oral, he repeatedly urged to learn the state
language, to comprehend the beauty of Kazakh
speech. Thanks to his work, we discover how
multifaceted his literary and artistic activity
is and how significant his contribution to the
modern literary process is. The joint study
by S.Ananyeva and L.Babkina “Creativity of
Gerold Belger in the context of the modern
literary process” contains a holistic and
multidimensional analysis of the writer’s work,
its evolution, and taking into account the main
trends of the historical and literary era [12]. For
the writer G.K.Belger, one of the main themes
of his work was the theme of the motherland
and memory. “My heroes, deported and exiled
Germans, people of a crippled fate, adults and
children, constantly and persistently argue on
the topic: what is a homeland, where is our
homeland, do we even have a homeland? Or
are we eternal wanderers, outcasts, homeless,
restless on this earth? And in his books, articles,
numerous speeches, he tries to find answers
to such “eternal”, Shakespearean questions.
Of his 74 years, more than 60 he lives on the
land of Kazakhstan. “I was not yet full 7 years
old, as I found myself in a Kazakh village on
the banks of Yesil — Ishim. From that time
begins the countdown of my conscious life.
Yesil River, coastal tugai, copses, birch groves,
feather-grass steppe, snowstorms and showers
of fertile northern Kazakhstan, I perceived as
native, as something original. They entered
my consciousness, into my flesh. All my life,
creativity, thoughts, deeds, hopes are connected
with Kazakhstan” [15]. From his work, we
would like to single out such a work as the
novel “The House of the Wanderer™. It is called
a kind of art museum of deportation, it reflects
the dramatic fate of the Soviet Germans, who
were subjected to mass resettlement in 1941.
[13]

In this novel, G.K.Belger in the monologues
of heroes actively concepts the motive of the
path and historical memory, which are decisive.
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The concept-memory connects the heroes of
the novel with German culture and mentality -
this is the memory of the past, the ability not to
forget, often it acts in the meaning of memory-
home, memory-homeland or memory-hope,
memory-history. The home of the wanderer is
his memory. As long as a person remembers his
homeland, childhood, he is alive. A significant
place in the work is occupied by images-symbols
and, above all, clocks, houses, windows,
letters. The clock, on the one hand, shows the
passage of time, on the other hand, reflects the
state of mind of the characters. The house has
several meanings. First, it is associated with the
homeland; secondly, it appears as a “guardian”
of life, a guarantee of the birth of a new one;
thirdly, it is a kind of temple of the human soul.
The window is the boundary that lies between
the world of the house and the world of the
street. The letter reflects the destinies of people,
absorbing and connecting their individual times
and spaces. The motive of the path is “People
are a grain of sand, a rolling stone. Where the
wind will take him, only Allah knows” [16].
The story begins with a description of the
arrival of David Erlich in Kazakhstan. The novel
tells about the life of a paramedic, his younger
brother Khristyan and the boy Harry. The
connection between the three main characters of
the novel is observed at the level of their names.
David means “beloved”. Christian comes from
the word “Christian”. Harry is from Old English
as “wealthy house”. The names of the heroes,
on the one hand, reveal the peculiarities of their
characters: people with the name David are
pragmatic and persistent, Christians have an
excellent memory, Harry is distinguished by
talents, versatility of nature. In this novel, he
perfectly conveyed the mentality of his nation,
showed the reader in a new way the meaning of
such well-known concepts as home, homeland,
memory, responsibility. The concept of ‘house’
is one of the key ones, because, firstly, it seeks
to understand the deep essence of human
being; on the other hand, this is connected
with the tragic fate of the German people, who
were forced to leave their homeland in 1941.
Throughout his work, entire layers of history
are reflected (war repressions, the labor army,

the post-war period and modern reality). The
Volga Germans, being a settled people, were
forced to lead a “nomadic” way of life. For
the protagonist of the novel “The House of the
Wanderer” by the German doctor David Erlich,
who was deported to the Kazakh village, the
house is a dwelling, a kind of symbol of the
homeland; a reflection of his state of mind, the
return of his own “I”’: “The German is rushing
around the world, everywhere he starts up or,
more precisely, seeks to take root, settles firmly,
settles down, builds his house, but still this is
not his land, anyway he is definitely a stranger,
an outcast, a wanderer, and his house, wherever
he stands, is the house of a wanderer, which in
some fatal way they certainly seek to take away
from him [17]. The house in the writer’s mind is
associated with the homeland, stepfather’s land.
The author emphasizes that the goal of the life
path of each person is to find his own home.

In the names of the main characters, one
can also trace the author’s thought and the
vitality of the German people, the idea of moral
memory, the involvement of each individual
and the fate of the whole people. David, in spite
of everything, believes in the future and goes
forward. Khristyan personifies the memory of
the past, history, culture and traditions of the
Germans. Harry embodies the ultimate goal
of the people’s journey. Therefore, the names
and arrangement of parts of the novel are not
accidental. The first — “David” — symbolizes
the present and the desire for the future, which
cannot be achieved without the memory of
the past. Hence the name of the second part
— “Christian”. The third — “Harry” — acts as
a kind of symbol of the future, the dreams of
heroes, and more broadly — a person and society
as a whole. The concept of the motherland is
similar in meaning to the Russian and Kazakh
mentality. The hero of the novel “House of
the Wanderer”, David Erlich, comes to the
conclusion that “a person should not lose the
feeling of the Motherland. But it is unworthy
to live all your life as an outcast. Every person
should have their own place on earth. And there
is no foreign land. You have to be grateful to the
land where you live, and then it will thank you,
reward you a hundredfold.” And the whole aul
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in Kyzyl-tu is building a house for the doctor-
special migrant — a symbol of the completion
of his wandering path. Responsibility for a
German is something concrete, for example,
in the novel “The House of the Wanderer” a
situation is described when the Volga Germans,
just before the deportation, were afraid to leave
the collective farm property entrusted to them.
“Concern and fear froze in the eyes of the head
of the current Stakhanovist Vogel. He needs to
help his family — to collect his belongings on a
long journey, and he guards the collective farm
property day and night, not daring to leave even
a single step. He was advised: “Drop everything
to hell! Do you think about this now ?!”, but he
did not listen to anyone, like a madman, circling
near a hill of grain, neatly covered with a canvas
canopy.

Research results and discussion. Thus,
having considered the work of G.K.Belger,
0.0.Suleimenov and B.G.Kairbekov, we came
tothe conclusion thattheirliterary work is the best
suited to the problem we are studying. In order
to test our arguments, we developed a special
course “Understanding the culture of others”,
which included setting goals and objectives,
pedagogical conditions and the course of the
experiment itself. This program determined
the entire subsequent process and logic of
conducting research on the ways of developing
cross-cultural competence in philology students.
The control and experimental groups, research
methods were determined, a system of tasks
was compiled to test the formation of cross-
cultural competence of philology students, and
experimental work was carried out to introduce,
test and evaluate the effectiveness of the
developed special course.

During the experimental work, where the
above-mentioned works of G.K. Belger, O.O.
Suleimenov and B.G. Kairbekov, we pursued
the solution of the following tasks:

1) to identify the initial state of development
of cross-cultural competence of future teachers-
philologists;

2) to check the effectiveness of the
structural-content model developed by us and
the experimental Program for the development
of cross-cultural competence of future teachers-
philologists in the university;

3) to confirm the sufficiency of the identified
pedagogical conditions and the research
hypothesis.

Students of the Institute of Philology and
Multilingual Education took part in it. Abai
KazNPU was the base university. Purposeful
and systematic conversations were held with
future teachers-philologists in the course of
studying the work of G.K. Belger, O.O. Sulei-
menov and B.G. Kairbekov. To achieve the
set goal and solve the formulated tasks of
the pedagogical experiment, we used a set
of methods of scientific and pedagogical
research: observation, questioning, individual
and frontal conversations, survey, ranking,
narrative method, analysis of activity products,
etc. Such types of methods as individual and
frontal conversations, observation, narrative
method, analysis of activity products (in
particular, analysis of project work) have found
their application at the formative stage of the
experiment.

— The conversation was conducted during
the experiment to clarify the motives and
attitudes of teachers, the need and readiness for
innovation and self-development, the need and
importance of assistance in achieving the goals
set, etc. During the conversation, the awareness
of the professional choice made by the
philology student was revealed, the difficulties
that may to test the future teacher in the course
of professional activity.

— Observation was carried out purposefully
and was accompanied by constant record
keeping.

Conclusions. As follows from the analysis,
the work on the development of certain
professional skills among philology students
was based on knowledge and skills within the
framework of the individual’s readiness to
perceive cross-cultural ideas. In general, thanks
to the work of O.Suleimenov, B.Kairbekov
and G.Belger, in our opinion, it is possible to
acquaint future philologists and subject teachers
with the system of humanistic beliefs and help
them correlate them with the system of personal
beliefs and transformations. In addition, we
were convinced that the successful development
of cross-cultural competence and understanding
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of the significance of mentality and national identity is possible only when studying and teaching
literature, namely through a literary text. It is when studying fiction as a goal, and not as a means
for getting to know the language, that the student (learner) gets the opportunity to expand his
cross-cultural space — to come to realize himself as a subject in a spectrum of cultures. Since a
literary text is a way of transmitting and storing artistic information, cognition of reality, and a
way of cognizing the national world and the spiritual image of representatives of different cultures.
Questioning, survey, ranking were used by us to identify levels for various aspects of the problem
under study.

References

1] Dzhusupov M. Pyatitomnik «Russkaya poeziya KHKH vek» i russkoyazychnyye poety-inofony... //
Teoriya yazyka. Semiotika. Semantika. — Moskva: RUDN, 2013 — Ne 4. — S.123-132.

[2] Tomanova N.M. Osnovnyye motivy tvorchestva Bakhyta Kairbekova. — Almaty, 2014. — S.78-86.

[3] Vlasova G.I. Yevraziyskaya poetika kazakhskogo kul'turnogo teksta (na materiale sovremennoy poezii).
— M. Knigodel, 2021. — T.2 — S.135-142.

[4] Vlasova G.I. Sovremennaya det-skaya literatura v Kazakhstane: pisatel’skiye strategii i literaturnyye
reputatsii. — Almaty: Akademiya det-skoy knigi ALTAIR, 2021 — S.15-20.

[5] Kairbekov B. Solntse. Lileyniki: stikhi, ocherki. — Almaty, 2014. — 59 s.

[6] Tomanova N.M. Kontsept vody v lirofilosofskom diskurse. B.Kairbekovoy [Elektronnyi resurs]: URL:
http://www.rusnauka.com. (data obrashcheniya: 03.04.2022).

[7] Martynov L. Stikhi Olzhasa Suleymenova //Literaturnaya gazeta. — Omsk. — 1959. iyun’ — 13. — Ne 186.

[8] Anninskiy L.V. ringe strastey //Prostor. - 1963. — Ne 10. — S.36-76.

[9] Auezov M. Predki, podderzhite menya // Druzhba narodov. — 1968. — Ne 7. — S.12-18.

[10] Olzhas Suleymenov: Mne nuzhna situatsiya bor'by i solidarnosti /Arkhivnaya kopiya ot 3 sentyabrya
2008 g. //Wayback Machine. — 15.02.2007.

[11] Kusainova A.M. Yazykovaya lichnost’ Bel'gera //Vestnik Chelyabinskogo GU. Seriya «Filologiya» —
Chelyabinsk, 2009. — Ne 30(168). — S.116-121.

[12] Bel'ger, G. Rodstvo. Stat'i i ocherki. — Alma-Ata: Kazakhstan, 1991. — 87 s.

[13] Afanas’eva S. Literatura — eto to, o chem bolit dusha. — 12.02.2015 [Elektronnyy resurs]: URL: https://
daz.asia/ru/literatura-eto-to-chem-bolit-dusha (data obrashcheniya: 18.03.2022).

[14] Kusainova A.M. Yazykovaya lichnost’ Bel'gera //Vestnik Chelyabinskogo GU. Seriya: Filologiya. —
Chelyabinsk, 2009. — Ne 30 (168). — S.120.

[15] Bel'ger G. Dom Strannika //Bel’ger G. Izbrannoye. — Almaty: Det-skaya literatura, 2010. — Tom. 3. — 400
.

[16] Anan’yeva S.V. Ot zhiznennogo fakta — k istorii sud'by //Vestnik KazNU im. al’-Farabi. — Almaty, 2019.

Seriya: Filologiya. — Ne 2(174). — 284 s.

[17] Bel'ger G. Razlad //Bel’ger G. Izbrannoye. — Almaty: Golos naroda, 2009. — 182 s.

[18] Bel'ger G. Kamennyy Brod. — Alma-Ata: Kazakhstan, 1973. — 64 s.

[19] Bel'ger G., Tuyuk Su. Roman, rasskaz, ocherk. — Almaty: Detskaya literatura, 2011. — T.4. — 400 s.

[20] Sirivlya M. A., Kan V.A. Nekotoryye problemy perevoda khudozhestvennykh tekstov //Lingua mobilis.
—2013. —Ne 7 (46). — S.68-74.

MbonenuapaibIK 0i1iM OepyliH KOTHUTHBTI KOHE MCHX0JI0T HSIbIK-TIeIArOTUKAJBIK acnekTiiepi (XX
rFacbIpaarbl KazakcTan akbIH-Ka3yIbLIAPBIHBIH MIBIFAPMANIBLIBIFBI HETi3iH/1e)

P. Kowepoaes
Abaii amvinoasel Kazax ynmmulk nedacocuxanvly yHusepcumemi (Aamamul, Kazaxcman)

Anoamna
Makanaga XX racelpueiH OacelHmarbl  Kasakcran ka3ylibUiapsl MEH aKbIHIAPBIHBIH —TaHBIMIBIK,
TICUXOJIOTHAJIBIK-TIeIarOTUKaJbIK uaesapel 3eprreneai. b.F . Kaitsipoekos, O.Cyneiimenos sxane [.K.benbrepain,
T.0. IIBIFAPMaNIBUIBIFBIHBIH €PEKIIEIir, OJIapAblH aHa Tl eMec, e3re Tue xKa3ybl. Kazakcranaa Typiii YITTBIK
TIJAEP/IIH JaMyblHA TYMaH/Ibl TYPJC Kapay IIbIFapMaIlbUIBIKTHI JAMBITY - OYJ1 KYHapJIbl HeTi3 0oJbIn Tadbuia-
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nel. COHABIKTAH Ka3aK Ka3ylIbUIapbl OpBIC TITIIHAE €PKiH kKa3FaH, an Oemii kasymsl [eponba benbrep Typa-
JIBI: «Ka3akK >KaHbl Oap Hemic»aen aiTburrad. Opbic TUTI YITapajiblK KapbIM-KaTbIHAC T PETiHAE KYHICTIKTI
eMmipze Jie, KapbIM-KaTblHACTa Jia KOJJAHBUIIBI, all Oacka Tuiaep OenceHmi maambiii Kasakcranma. AKbIHIAp
MEH jKa3yIIbUIAP/bIH MIBIFAPMAIIbUIBIFEl TEMOKPATHSIIBIK EmiMizne Oonbll KaTKaH MOIEHH ©3TepiCTepIiH
MaHBI3IbI KOpCceTKim Oonmanel. by, opuHe, MCUXUKANIBIK OSICCHITIKKE, MIBIFAPMAIIbLUIBIK TYJIFAIApIbIH Ca-
HACBhIHA dCep CTTi, epeKIle KaObLIIay MEH MOJICHHETAPAIBIK KO3KapacTapAbl KAIbIITACTHIPAIbl. AKBIHIAD MCH
Ka3ylIbUIAPJIBIH IbIFApMaiapbl Ka3ipri OLTiM mapaJurMachkl KOHTEKCTIHIET] IICUXOIOTHSIIBIK KOHE TaHBIMIBIK
MoceJIesIep/IiH CUMONO3BIH 3epTTEyTre MYMKIHIIIK Oepet.
Tytiin co30ep: TaHBIM, OMJIay KbI3METI; VIATTHIK TUIACP; MOJICHUETAPAIBIK KO3Kapac; KPeaTHUBTLIIK.

KorHuTuBHBIE U MCHUX0JIOI0-NeJATOrHYecKHe acleKThl KPocc-KyJIbLTYPHOro 00pa3oBaHus
(mo TBopYecTBY MO3TOB M Mucareseid Kazaxcrana XX Beka)

P. Kowepoaes
Kazaxcruii nayuonanvuwiil nedazocuueckuti ynusepcumem umenu Abas (Aaimamol, Kazaxcman)

Annomayust

B cratbe paccMaTpuBalOTCsl KOTHUTHUBHBIC U TICUXOJIOT0-TIeJArOrnYeCKUe HeH Trcareneil u mosto Kazax-
crana Havana XX Beka. OcobenHocts padotsl b.I. KaupOekosa, O. CyneiimenoBa u K. benbrepa 3akmtoua-
€TCsl B TOM, 4TO OHH CO3/[[aHbl HA HEPOJIHOM JUIs IcaTelneil s3bike. DTOT (akKT MO3BOJISIET UCCIEA0BATh KPOCC-
KyJIbTYPHBIE CTOPOHBI TBOPYECKOTO HACIE/Hs. | yMAHHOE OTHOILICHUE K PA3BUTHIO PA3HYHbBIX HAI[MOHAIbHBIX
s13b1K0B B Kazaxcrane siBisieTcst OaroiaTHo#i o4uBoit Aust pa3BUTHs TBOpUecTBa. [103TOMY Ka3aXxCKue MmucaTein
CBOOOJIHO TBOPHJIM Ha PYyCCKOM, a 0 oate [.benbrepe mo mpaBy ropopmim: «Hemerr ¢ kazaxckoii aymmoin». Pyc-
CKHI1 SI3BIK KaK sI3bIK MEKHAIIMOHATIBHOTO OOIICHNUS HCIIOIB30BAJICS B IOBCEMHEBHOM KU3HHU, TaK U B OOLICHUH,
B TO BpeMsI KaK IPyTHUe SI3bIKA aKTHBHO PAa3BUBAINCH. TBOPUECTBO MOSTOB U MHCATeNeH ObLIO BasKHBIM IIOKa3aTe-
JIeM TIPOMCXO/ISIIUX KyJIbTYPHBIX H3MEHEHHH B leMokparnyeckoM Kazaxcrane. DTo, HECOMHEHHO, OTPa3UIOCh
Ha JIeSITENIbHOCTH, MO3HAHUU TBOPUYECKHUX JTMYHOCTEH, CBHICTEIHCTBOBAIO O HEOPAMHAPHOM BOCHPHUSITHH U
KPOCC-KYJIBTYPHOM 1ojxo/e. [IprMepsl MPOU3BECHNI TAaKUX MO3TOB W IHCATeNel Mal0T HaM BO3MOXKHOCTh
UCCIIeIOBAaTh CUMOMO3 TICHXOJIOTMYSCKUX M KOTHUTHBHBIX MPOOJIEM B KOHTEKCTE COBPEMEHHOM MapaJurMel 00-
pa3oBaHHsI.

Kniouesvle cnosa: mo3HaHue; MBICIUTEIbHAS JICATEIILHOCTD; HAIIMOHAIBHBIC S3BIKH, MEKKYIBTYPHBIH MO/

XOJI; KPEaTUBHOCTb.
Received: 05.04.2022

MPHTH 15.21.51 https://doi.org/10.51889/2022-2.2077-6861.21
A.K. COJITAHOBA !, C.M. UMAHBAEB'

'Vusepcumem « Typan-Acmanay» (Hyp-Cynman, Kazaxcman),
Soltanaika@mail ru" esirgep57@mail.ru’

IICUXOJOI'O-ITPABOBBIE ITOAXO/1bI B UCITPABJIEHUHU
N PECOIMAIN3BALIUU OCYKAEHHBIX

Annomayus
B crarbhe packpbIBalOTCS OCHOBHBIC MTPUHITUIIBI U 33]]a4W UCTIPABICHUS U PECOIMAITU3AINH OCYKICHHBIX, a
TaK)Ke BUJBI METOMOJIOTHH, HCITOIb3yeMbIe IICHXOJIOTaMH ¥ paOOTHUKAMHU MCIIPABUTEIBHBIX YUPEIKIACHUN. AB-
TOpaMH OBUTH BBISIBIICHBI IPUYUHBI, TI0O KOTOPBIM OCYXJICHHBIC BO3BPAIAIOTCS K MPECTYITHOMY 00pa3y »Ku3-
HHU, PACCMOTPEHBI OCOOCHHOCTH TCHXOJIOTHH OCY)KICHHBIX M KOHICMIIHS JEATSIIbHOCTH PAOOTHUKOB HCIIpa-
BHUTEILHOTO YUPEXKJICHUS, TI0 JTUATHOCTUKE JIMYHOCTHBIX JIE(DEKTOB OCYXKJICHHBIX, pa3pabOTKH 000CHOBAHHOM

— 185 =




