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Annotation

In Kazakh ethnomusicology, this topic is one of the most relevant. In Soviet times, the genres of Kazakh
traditional music were considered from the position of the genre system developed in Russian folklore. As a
result, some genres turned out to be alien to the cultural and historical conditions of existence of Kazakh music.
Materials relating to the biography and work of traditional musicians are contained in various publications.
However, based on these disparate materials, it is difficult to provide a holistic view of the creative personality
of folk-professional composers.The original system of musical genres and types of carriers of folk professional
musical art was proposed by A. Mukhambetova. To do this, she turned to the traditional Kazakh calendar.
According to the scientist, for a correct understanding of the peculiarities of the creativity of folk musicians,
it is necessary to take into account their personal qualities. Personality and creativity in traditional culture are
inseparable. This approach made it possible to single out the following types of creative personalities: type of
bakhsy, type of zhyrau, type of sal-seri and type of sufi.

Keywords: traditional art; creative person; genre system; traditional calendar; mushel; type of bakhsy, type of
zhyrau, type of sal-seri and type of sufi.
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“SEGIZ KYRLY, BIR SYRLY”: NATIONAL FACE OF PERSON
IN KAZAKH CULTURE (based on musical and artistic-craft)

Abstract

Traditional ideas about the perfect man are an important part of the immaterial cultural heritage, shown
in various folk oral and poetic forms: fairy tales, proverbs, sayings, idioms, etc. One of this idioms is “Segiz
kyrly, bir syrly”, which means “Eight facets — one integral essence”, used as the title of this article is known to
almost every Kazakh. The national memory preserves many names, who were honored with these words. Now
they sound not often, but more straight and sharper. The authors of this article are trying to open these “eight
facets, and one integral essence” — the Turkic ideal of the perfect man, based on the Kazakhs, who formed and
“recrystallized” throughout thousands of years. This ideal contains the entire cultural and historical experience of
the ethnos, which passed down from one generation to another from ancient times until ethnographic modernity.
Of course, the perfect identity has an universal character. Every nation has its own. The Chuvash has “seven
blessings” or the observance of the “seven commandment”, among the Buryats, it is the “nine virtues” of a
person, etc. In this article, the authors focused on one of such specifications of ethnic ideas about a perfect
identity, expressed in Kazakh culture through the concept of an “octahedral” person.

The authors are sure that based on this materials they can show deeper knowledge for teachers, researchers
and students od pedagogical institutions, who use national pedagogy and non-material heritage. “octahedron”
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through the prism of the musical and artistic-craft spheres which, more than all the components of culture,
demonstrates the various aspects of this phenomenon. The reconstruction of the meaning/sense of the analyzed
idiom showed that the number “8” is primarily a symbol of human cognition/achievement of the essence of
Tengrian spiritual teaching together with sacred knowledge. The authors are ensuring that the materials obtained
will help to expand and deepen the knowledge of teachers, researchers and students of pedagogical universities
practicing in the studies concerned on folk pedagogy and immaterial cultural heritage. The article was prepared
within the project of the Ministry of Education and Science of the Republic of Kazakhstan AR09259280
“Languages of Kazakh culture as the basis of ethnic identity: semiotics and semantics”.
Keywords: national face of person, perfect man, tengrianism, Kazakhstan, Central Asia, art, craft.

Introduction. An incredible amount of
work is devoted to the study of various aspects
of folk pedagogy, especially in the bosom of
Kazakh ethno pedagogy. What else can be new
to demonstrate in this field? Fortunately, a sharp
and inquisitive look of a dedicated researcher
will find a new perspective on known facts and
phenomena. This is also applied to the present
study, which is aimed to form: “segiz kyrly, bir
syrly” in Kazakh culture, based on example of
musical and craft traditions.

The problems ofthe national ideal personality,
ethnic specifics of education, upbringing of
traditional musicians and artisans, as well as
other aspects of the pedagogy of traditional
society are reflected in the works of a number
of modern researchers [1-10] and many others.

Many researchers point of view who analyzed
perspective are similar in one thing: under the
mass culture modern society is acutely aware of
the shortage of “human”, and according to the
philosopher M.A. Melyakin [11], the image of
the traditional “God-man” or “cosmo-man” is
in a fog. And, in this vague uncertainty, “an idea
that to a certain extent can be considered as an
attractor of human quality regumanization, the idea
of a perfect individual is an integral component of
every culture,” writes the scientist [11, P.56].

In our opinion, the idea of a perfect man or
individual, originated in ancient times, passes
through all aspects of Kazakh ethno pedagogy
and is especially highlighted in the musical and
craft spheres. After all, a creative message in
any society forces society to the development of
both socially and spiritually. In the next section
it will be discussed.

The main part. Segiz kyrly in traditional
musical culture. Various traditional cultures
over a long period of their development have
formed their own types of training: their own

institutions for the formation of musicians.
“What unites everyone, however, is that the
future storytellers from the earliest years live
in an ethnic environment, are connected with
the ethno-social environment, with the world
of religious and mythological representations,”
researcher N.N. Glazunova notes [12, P.19].
Consequently, in the process of learning a
traditional musician assimilates the content
of traditions getting into its spirit, and by and
large he is not just a carrier of information, but
a multifaceted / multidimensional individual.
The facets of which are determined by the
facets of the reflection of the tradition itself.
For example, B.D. Kokumbayeva [13] refers
various specialized types to the “segiz kyrly, bir
syrly”’: bucks, zhyrau, kuyshi, akyns, sal, seri
and anshi, noting that this phenomenon has not
received conceptual philosophical and scientific
understanding in the scientific literature. In her
opinion, “kuyshi and 8 kyrly are equivalent
constants, an authentic definition of the spiritual
teachers of Tengrianism.

Those few grains of the spiritual experience
of famous saints: baksy, kuyshi, akyn, zhyrau,
sal, seri, which have been preserved in the
mental memory of Tengrians, show that in
their sacred and meditative activity segiz kyrly
sacredly observed the key idea of Kok Mangi
Taniri about the balance of Heaven and Earth”
[13, P.76]. Then, the essence of an §-sided
person who has mastered “bir sir = one secret”
can be expained as a person with 8 talents who
possesses “the secret of Being as a consistent
unity, the mutual passage of life and death. Life
and death as immortality” [13, P.76]. Hence,
we believe that most likely, the numerical
combination 8§ + 1 = 9 is a mathematical
expression of the traditional concept of “tolyk
kisi” — “complete”, “completed” person. Let’s
try to substantiate the author’s hypothesis.
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In examined aspects we take into
consideration the point of view of Naurzbayeva,
who said that the purpose of education is to form
a conscious, responsible, spiritually advanced,
mature person. We are not talking about a
“comprehensively harmoniously developed
builder of communism”, but about the ideal
formed by traditional culture and realized by
the “segiz kyrly, bir syrly”. A human personality
should be multifaceted, but these facets are
determined by a single, unique essence of him,
the core of his spiritual Self. A Tengrian person
is a spiritually advanced person with a pure heart
who is able to realize his spiritual potential in
any field [14].

Numbers in traditional culture are a universal
code. With the help of the numbers, the most
perfect thing that a person could know about
the Cosmos, the Universe and, eventually, about
himself was expressed.

We are interested in finding answers to the
following questions: what symbolism does the
number eight bear among the Turks/Kazakhs?
In this case, what does the analyzed idiom
mean?

There is no doubt that the Turks had their
own specific counting system, which was
definitely sacred. Unfortunately, there are very
few studies devoted to the Turkic numerical
system. There are only a few works that consider
the symbolism of the number in various aspects: Eleri
Bitikchi [15], R.T. Muratova [16], V.I. Sergeev [17],
Zh.N. Shaigozova and A.A. Mombek [18] and
others.

The number 8, unlike the numbers 3 (three
levels of the universe), 4 (four directions) and
7 (Seven dads, seven tortillas, etc.) is not a
common cultural definition in the traditional
worldview of Kazakhs. But, at the same time,
judging by our idiom, it plays a significant
role. According to V.I. Sergeev, the eight
1s (chuv. sakkar, sakar; tat. sekiz; English
eight, German acht) is a symbol of renewal,
restoration and rebirth. Eight is a symbol of
balance in occultism. Numerology was not alien
to the ancient Egyptians, who associated some
numbers with gods. For example, the eight (8)
are four primordial entities that, when doubled,
became eight spirits [17, P.277].

Interestingly, the number 8 is also manifested
in ancient Turkic architecture. For example, the
octahedron is the main geometric element of
Turkic architecture. It gives a maximum area
with a minimum perimeter. The eight-sided
kurin were the first structures made of logs
in Altai, the ancient temples of the Turks (the
settlement of Bozok). Eight-poster yurts were
considered the most resilient against the wind.

The octagon in the hypostasis of the “wind
rose” serves as a figurative expression of
universality in many cultures of the world. “8 1s
the most beloved number in China, a symbol of
perfection, completeness in nature and the state.
The associative series is as follows: 8 annual
holidays, 8 gods: god of heaven, god of earth,
god of war, god of darkness, god of light, god
of the moon, god of the sun, god of the four
seasons; 8 spirits, 8 jewels: carnelian, coral,
tortoiseshell, pearl, ruby, moonstone, rock crystal,
8 classes, close to the emperor [19, P. 202].

The “number 8” has the symbolism of the
initiatory path in a variety of traditions. Taking
into account the meaning of the word “qyr” as
edges, faces of a geometric figure, the saying
can be decoded as an image of a tetrahedral
or octahedral pyramid with a single vertex:
the image of a World Mountain, as well as an
initiatory, spiritual hierarchy” [20].

The traditional area in which the folk
image of “segiz kyrly, bir syrly” was realized
is bagsylyq. Shaman-bucks, according to
culturologist B.D. Kokumbaeva, “the sacred
type of tenrikana”, who possessed many-sided
gifts (shamanism, treatment, divination, etc.).
“In 1ts original genetic basis, the performance
of 8 kyrly represented a spiritual and practical
integrity embodied in the ritual practice of
bucks, shamans, who stood out due to their
outstanding intelligence, spirituality, creativity
and brilliant artistic abilities. In a nutshell,
a shaman is a spiritual type of universal, in
whose activities the functions that are divided
in civilized societies between the spheres of
religion, medicine, education and various types
of art are present in a holistic form™ [21, P.156].

Bucks have the secret of parallel Worlds, with
these help he treats both the body and the soul
of the patient, using various types of art (dance,
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music, folklore). As a rule, the bucks themselves
made their “shamanic” tools (or they were
inherited, made by a teacher-father, teacher-
grandfather) ,which justify that the bucks had
the skills of man-made activity. Everything is in
the compartment, he passes on to his successor
student the educational function.

According to B.D. Kokumbayeva [21], who,
analyzing the image of the first shaman Korkyt
Ata, believes that his image accumulates “all
8 hypostases in an inseparable syncresis: Ata
is a person who has a name (at). According to
the ancient worldview, only the aksakals had
this privilege, since they are close to the world
of their ancestors — the aruakhs; Aulie — a
saint (spirit), a prophet close to the God; Usta
— master, demiurge (it is no coincidence that
the similarity with the Kazakh word dem alu
— take a breath), who created the first musical
instrument — the sacred kyl-kobyz; Ustaz — a
teacher whose octahedral activity has found a
worthy continuation in modern 8 kyrly; Baqgsy
— (shaman) — related concepts; seer, sage;
Kuyshi — a preacher and bearer of the Tengrian
spiritual, teaching Kok, personifying the unity
of the heavenly and earthly principles; Zhyrau
is an epic storyteller; Akyn (from ak un —
spiritual sound). The initial stem “ak” — white
in spiritual purity is the basis of many constants
of the Tengrian culture (aksaqal; Aksak kulan;
Ak ku; Ak kaz; Ak suyek, ak bata, ak sut ...)
[21, P.104].

The next special type is “segiz kyrly, bip
syrly”’/a representative of the spiritual elite —
zhyrau: the custodian of the verbal heritage; the
poet — in a poetic form preached the ideas of
goodness and truth; singer-improviser, kobyz
performer; soothsayer, adviser to khans, orator,
iconic political figure, and finally, the bearer of
sacred knowledge. The sacred knowledge of the
ancestors, zhyrau, was passed on orally from
generation to generation, and only to the chosen
ones — the initiates.

Noteveryone in the Great Steppe was honored
with the epithet “seri”, this multifaceted,
meaningful concept includes “the designation
of the spiritual and physical perfection of a
person. Seri is both a poet, and a warrior, and
a musician, and a commander, and a strong

man, and an orator, and a hero-lover, and a
connoisseur of horses and birds of prey, etc. [22,
P.340].

Sal-seri institute goes to antiquity, sal-seri
emphasized their “specialness”, not only by
demonstrating their multifaceted talent and
defiant behavior in public, but also purely
visually. So, sal were famous for their elaborate
outfits of original and unusual cut and multi-
colored clothes. Seri, in turn, were steppe
dandies, dressed richly and tastefully. Both have
a high concentration of several talents “akyn,
zhyrshy, composer, artist, decorator, magician,
skillful ~juggler, comic clown, wrestler,
entertainer, hunter” [23, P.65].

The multifaced talent of sal-seri is expressed
in information that was mentioned above, then
their personality and “secret” (syr) is “the
connection in courtly-erotic rituals of primitive
magic of fertility with the social mission
of maintaining the fire of love and sacred-
ontological ideas about the structure of the
world” [23, P.66].

To finalize, the concept of “segiz kyrly” in
the traditional oral and professional sphere, it is
good to quote Kokumbayeva B.D.: “the spiritual
activity of “segiz kyrly, bir syrly” — who had
spiritual intuition, inner vision, showing the
mystery of being, was aimed at ensuring atanasia —
the immortality of the Kazakh. In other words,
the art of “segiz kyrly, bir syrly” is the Melody
of Life as a spiritual being” [21, P.107].

At the same time, the path of baksy, akyn,
zhyrau, master, artist-craftsman, etc. in a
traditional society is not a personal choice. It
is predetermined from above, by aruakh spirits
or representatives of the older generation of
the spiritual elite. However, it is a mistake to
believe that segiz kirly is an innate quality,
representatives of the spiritual elite were not
born, but became, passing through various
initiation rites at each stage (zhyrau, akyn, sal-
seri — associated with secret military alliances
and another category “dedicated” others).

From now, if “segiz kyrly have Secret
Knowledge - the secret (bir syr) of the Universe,
Cosmos, Universe” [21, P.105], so in the hand
made culture of the ancient Turks/Kazakhs, the
principles of the formation of segiz kyrly should
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work bsolutely identically. That is why there
is a say, “sheberdin koly ortak, sheshennin
sozi ortak” (“the hands of a craftsman and the
language of an orator are the heritage of the
people™).

Summing up, it should be noted that from the
spiritual point, the eight is the goal of the initiate
who has passed the seven steps or Heaven, and,
thereby, the number of a newly found paradise,
as well as renewal, restoration, happiness,
perfect thythm.

Segis kyrly in traditional craft. The idea
of this part is better can be shown in proverbs.
For example, one Kyrgyz proverb says: “Bir
syrduu, min kyrduu” (a modest, hardworking
person, a skillful craftsmen, can both speak
and do). Kazakhs say about skillful craftsmen:
“temirden tuyin tuygen sheber”, “koly bilgen
kum ustinen keme zhurgizer” (skillful hands
can lead the boat on the sand), “Onerpazdyn on
koly bar” (the skilled has ten hands) and many
others. All of them shows the main idea of the
artist-craftsman — a multifaceted talent.

Masters like — segiz kirly, adepts of Mastery,
Spirit and Myth, corresponding the “idea artefix
— “Master”, working on the other side of “art”
and “craft”, including all this together we will
show in this part of the article. “Artifex for the
ancients, this is a person who is engaged in art
or craft indifferently; but, this is neither an artist
nor a craftsman in the sense that these words
have today (besides, the word “craftsman” is
more and more tending to disappear in modern
language); it was something that transcended
both, because initially, at least, its activities
were connected with principles of a much
deeper nature [24, P.50].

The process of cognition of sacred art and
craft itself requires the steps of initiation rituals
for initiation into the sacrament of a strict visual
regulation, which allows to “perfectly master
the cosmic prototype of creative activity”
characteristic of this culture. [25, P.34].

During the initiation, mentors transfer to the
new generation of Masters the deep meaning of
creativity and existence, as well as help them
to accept the type of activity assigned to them
with full responsibility and apply their skills
to actively participate in the cultural life of the
community [24, P.51].

The written sources that have survived till
nowadays, emphasize that “risolya (charters)
of craft workshops in Central Asia looked
at the craft, the knowledge, tools and skills
associated with it, as sacred gifts transmitted
by the Prophets and holy Sufi sheikhs. Risolya
proposed the master to remember specific
surahs of the Koran, hadiths, names of Allah at
certain moments of production activities. The
initiation was preceded by spiritual preparation
and after the initiation with the girdling and
commemoration of the holy feasts™ [26].

So, the teacher — usta must transfer to his
student-shakirt all his knowledge, the whole
complex of technical and spiritual-sacred
knowledge, previously received “from his
teacher as close as possible to the original. Every
new generation in the chain of direct succession
receives knowledge in all its purity, from the
most primordial source, and the creation of the
world becomes the prototype of sacred artistic
activity in its cosmogonic meaning [26].

Indeed, if you look closer at only one example
of the art of making Kazakh dombra (in general,
an archetypal design that has not changed), you
can understand that it comes from the “original
source”, and in every new copy implements
the “fundamental principle”; and creation by
the Master is nothing but a correlation with the
World Tree, the center of the world.

The whole complex of technical knowledge
transferred from Usta to shakirt, had its own
specifics. But, the constant of spiritual and
sacred knowledge remained unchanged in any
kind of craft, which consists in “comprehension
and reproduction of sacred archetypes” both
in subtleties of image/reproduction, and in
the figurative language, its symbolism and
semantics.

Hence, we believe that the 8-sided talent of
an artisan is the possession of various natural
materials (metal, wood, clay, wool, leather, etc.)
not only technological. Probably more about
understanding/knowledge of any traditional
artistic material “as a participle in a certain
element” of the Universe/Cosmos, which
allows artists/craftsmen to show in their work
the holistic sacred idea of the ancient Turks
about the harmony of the world.
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We can also include the knowledges to use
artistic instruments — the divine attributes of the
“act of Creation”/an act of cosmogonic action.
The transfer of the instrument by the Master to
the Student is a first important step during the
initiation ritual. “It can be said that the artistic
instruments identified with the divine attribute
is something more than the artist himself,
because determines the specifics of his further
handicraft and the corresponding cosmogonic
meaning [26].

Time flies, and due different circumstances,
there is Kazakh desacralization of many
artistic traditions. The well-known Kazakh
ethnomusicologist S.Elemanova writes about
this: “Gradually, people not only forget the
significance of individual ritual actions, material
objects participating in the ceremony, but also
lose their idea of the sacredness of Nature and
Human Life. The priesthood is in danger, first
giving the place for tradition, habit, superstitious
ignorance, and then to frivolity and profanity”
[27, p. 408]. Although the specific content of the
sacred craft is already forgotten, the Masters are
still sure that their art create a system of good
and protective signs.

Conclusion. In our opinion, the ideal of
personality “segiz kyrly, bir syrly” works at
least in two areas of Turkic/Kazakh culture:
oral-professional and arts and crafts. At the
same time, the concentration of the idiom on the
number 8 is deeply sacred, showing a special
understanding of the spiritual constant of the
“Initiates” in Turkic culture. That is, “8” is a
symbol of a person’s knowledge/achievement
of the Tengrian spiritual teaching in different
areas, in this case, through oral professional and
arts and crafts, which is in the possession of 8
talents, 8 elements, 8 matters, etc. The number

“1” is an expression of the Mystery of Being
knowledge. The 8-step, thorny path to the only
peak of the World Mountain in the Universe is
the highest point of the spiritual development of
the Tengrian man.

At the same time, we are sure that a person
who did not undergo spiritual training, who
did not master the philosophy of the craft, who
did not reach a certain level of Understanding,
was not allowed to either sphere, similar to the
ancient sacred ritual of creating a sand mandala
by Tibetan monks.

The sacred Knowledge of Kazakhs has
always been the most important and valuable.
Accumulation of this Knowledge in the power,
strength and vitality. The knowledge received
through the Teaching had to be transformed into
a Work — only this algorithm guaranteed the safe
preservation and transmission of the heritage in
the generation’s chain. Only Knowledge was
not enough, whereas Awareness was important,
made it come true, literally breathed life into the
lifeless.

The Master from all his students, to whom
he once gave Knowledge, chose a few as his
successors. The sages sometimes preferred to
be left without followers at all, if there was not
one among them, when in eyes they saw at least
a glimpse of Awareness. Knowledge, Awareness
and Work are three steps or levels leading from
elementary simplicity to Mastery or Art. We
are deeply sure that “art” is the key word here.
Among Kazakh nomads, creative people, with
talent, were revered immeasurably higher than
representatives of the “socially significant”.
When an akyn or sere entered the yurt, even if
it is a young man and from not high class, the
society escorted him to the torus, paying tribute
to his art, octagonal talent.
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«Ceri3 KpIpJbl, 0ip CHIPJIBD»: Ka3aK MJJIeHHETIH/IeT] TYJIFAHBIH XaJbIKTHIK U1€aJIbI
(My3BIKQJIBIK JKOHE KOPKEM-KOJIJIaHOAJIBI OHEP Calachl MbICAIBIH/IA)

A.Xazoynamos ', K. Illaizozosa >, A.Mombex ?

'Kasak ebLivimu-3epmmey MaOeHUem uHCMumymst,

’Abaii amvinoazel Kazak yimmolx neda2o2ukaiblk YHUGEPCUmemi
(Armamel, Kazaxcman)

Anoamna

Kemen TynFa Typajibl AOCTYpIi OH-IIKIpep OPTYpIi XaJdbIKTHIK aybI3IIa XOHE MOATHKAIBIK (hopManap/a,
SIFHH epTerIepe, MaKall-MITEeIICP/C, HAKbLT CO3EpAe, UIuoMaapaa )oHe T.0. KopiHic TabaThIH MaTePUAIIBIK
eMeC MOICHU MYpPaHBIH MaHBIIBI Kypamaac Oeiri 6omsim Tabputansl. OCkl MaKaIaHBIH TaKBIPBIOBI PETIHIE
KOJIAHBUTFAH <(OKaH-)KaKTBHl aJam» JeTeH MarbIHaHbBI OinmipeTiH «Ceri3 KbIpibl, Oip CHIPIBD) HANOMACHIH
OUIMEHTIH Ka3aK >KOK IIbIFap, cipa. Ochl co3iepMeH KypMeTke 06JICHIeH Tallail TYIFaIap/IblH eciMaepi XablK
*KaJbIHJa cakTayibl. Kasipri TaHma oap Typaiibl cHpek 0osica Ja, HaKThIpaK, OTKip alThlIaabl. Makaia aBTopiapsl
OCBIHAY «CET13 KBIPJIbI, Oip OYTiH OOIMBICTB MBIHJAFaH JKbIIAP OOWBI KAIBIITACHII, KKPUCTAIAHFAH» KeMEJ
TYIFAHBIH TYPKUTIK MYpaTbIH Ka3aKTapAblH MBICAJBIHIA allyFa YMTBUIAABl. JTHOCTBIH YPIAaKTaH-ypHIaKKa
©XKeNJIeH dTHOTpahMSUTBIK Ka3ipri 3aMaHFa AeHiHTi OYKiT MOACHU-TAPUXU TOXKIprOeci OCBHI MypaTKa HET13/1e/ITeH.
OpHHe, JKaJIbl aIaM3aTThIK CUITATKa Ue JKEKe TYJIFaHBIH MYPaThl op XallbIKTHIH 63 alJibiHa. YyBamrapaa «oKeTi
UTUTIKTIH» OOMYBIMEH HEMECe <OKET1 OCHETTIH» CaKTalybIMeH, OypsiTTap/ia aJaMHBIH «TOFbI3 KaCHET» KOHE
T.0. kepiHeni. by Makanaga aBTopiap Ka3ak MOJCHUETIHAE «CETi3 KbIPIbD) TYJIFAa YFBIMBI apKbIIbl KOPIHIC
TanKaH KeMeNl TYJIFa Typajbl ATHUKAJIBIK HICSSUIApABIH OCBIHAANH Oip epeKlieririne TOKTalFaH.ABTOpiap
OYJ1 «Ceri3KbIpJIBUIBIKTBED) MOACHUETTIH OapiblK Kypamaac OeJiKTepiHeH repi Ocbl KYOBUIBICTBIH OpTYpIIi
ACTIEKTUIEPiHiH OYKIT ayKBIMBIH KOPCETETiH MY3BIKAIBIK JKOHE COHMIK-KONAAaHOATBI cajalapAblH MPU3Machl
apKBUTBI KapacThIpaabl. TajnaHFraH WANOMAaHBIH MaFbIHACHIH/MOHIH KalTa JKAHFBIPTY «8» CaHBI, €H aJIbIMCH
TOHIPIIK pPyXaHH UTIMHIH, KACHETTI O1TIMHIH MOHIH aJIaMHBIH TaAHYBIHBIH/KETICTITTHIH CHMBOJIBI €KSHIH KOPCETTI.
ABTOpITap aNBIHFaH MaTepUalAap XalbIK MeJarornkackl MCH MaTCPHAJIIBIK eMeC MOACHH MYpPaHBI 3epleleye
KOJITaHBUTATHIH IIeJarOTMKAJIBIK KOFaphI OKY OPBIHIAPBIHBIH OKBITYIIBIIAPHI, 3ePTTCYIIIEPi MEH CTYICHTTEPiHIH
OLTIMIH KeHEHUTYTE J)KOHE TEPEeHIEeTyre KoMeKTeceTiHiHe ceHiM . Makana Kazakcran Pecryonukach! bisim sxoHe
FBUTBIM MUHUCTpITIriHIH AP09259280 «Ka3zak MoieHHeTiHIH TijAepi STHUKAIBIK COWKECTUTIKTIH HETi31 peTiHae:
CEMHUOTHKA JKOHE CEMaHTHKay JK00aChl asiChIH/IA JTalbIH IAJIFaH.

Tytiin ce30ep: TYJIFaHBIH XaJbIKTBIK MYPAThl, KEMEIN aJiaM, TOHIpIInik, Kazakcran, Opransik A3usi, oHep,
KOJIOHED.

«Ceri3 KbIpJibl, 0ip CHIPJIbDY: HAPOAHBIN UIeaJ JUYHOCTH B Ka3aXCKOil KyJIbType
(Ha mpuMepe My3bIKaJIbHOM U XyJ0KECTBEHHO-PEMECICHHON cepbl)

A.Xazoynamos,’ JK.Ilaiizozo06a,> A.Mombex?’

! Kazaxckuil Hay4HO-Uccied08amenbCKUull UHCMUMYm KyJibmypbl,
’Kazaxckutl HayuoHaabHolil nedazo2udeckutl ynueepcumem umenu Abast
(Aamamul, Kazaxcman)

Annomayus
TpaauIIMOHHBIC TPEJACTABICHUSI O COBEPIICHHOM YEJIOBEKE — BAXKHEIKas 4YacTh HEMaTepUaIbHOTO
KyJBTYpHOTO HAcIiens, BBIPKAIOUIMECS B Pa3IMYHBIX HAPOAHBIX YCTHO-NMOITHYECKUX (opMax: CKasKax,
MOCIIOBUIIAX, MMOTOBOPKAX, uaAUOMax U T.A. OnHa u3 Takux uauom — « Ceeis Kbipavl, Oip cbipivly, B TIEpEBOC
o3Havaromas «Bocemb rpaHeil — onHa LENOCTHAs CYyTh», UCIOJIb30BaHHAs B Ka4eCTBE 3arojioBKa 3TOM CTaTbu
M3BECTHA TPAKTHUYECKH KaXKJOMY Kazaxy. HapojpHas maMmsiTh XpaHHT MMEHAa MHOTHX, KTO YJAOCTOWJICS ITHUX
cnoB. Ceifuac OHH 3BydYar, MOXET U Pexe, HO Oosee penbedHee, ocTpee. ABTOPBI HACTOSAIICH CTaThU CTPEMSITCSI
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PAaCKpBITh 3TH «BOCEMb I'PaHEH, U OIHOM LIEJTOCTHON CyTH» — TIOPKCKOTO HMJI€ajia COBEPIICHHOIO YeI0BEKa Ha
IpuMepe Ka3zaxoB, KOTOPBII (POPMHUPOBANICS U «BBIKPHCTAIIM30BBIBAICS» B TEUCHHMU ThIcSdeneTHil. B atom
ujeane 3aJ0XKEH BECh KYJIbTypHO-UCTOPUYECKUIN OIMBIT 3THOCA, MEPEAABACMbIi U3 MOKOJCHUS B MOKOJCHUE
C JApEBHEHIINX BpEeMEH 10 3THOrpa(pUuecKodl COBPEMEHHOCTH. be3ycnoBHO, YTO ujean JIMYHOCTH, HUMEs
00I11euesI0OBEYECKUI XapaKTep y KaXI0ro Hapoja COOCTBEHHBIN. Y uyBaliell OH BBIPaKaeTcsl B HATMUMH «CEMU
6mary UM COOMIONEHUN «CEMU 3aM0BEAEH, y OyPSITOB — 3TO «IEBSITH 100necTel» uenoseka u T.4. B HacToseit
K€ CTaThe aBTOPHI CKOHIIEHTPHPOBAINCH MMEHHO Ha OHOM M3 TaKHWX CIEIH(UK ITHUUECKHUX MpeCTaBICHUH
O COBEpIICHHOH JIMYHOCTH, BBIPAKEHHBIH B Ka3aXCKOH KyJbType dYepe3 IOHATHE «BOCHMHUTPAHHOTO»
YeJoBeKa. DTy «BOCBMHIPAHHOCTEY» aBTOPBI pacCMATPHBAIOT Yepe3 MPU3MY MYy3BIKAIBHOW M XyHZOXKECTBEHHO-
pemecnenHoil cdep, KoTopas Ooiee BceX KOMIOHEHTOB KyNBTYpHI JEMOHCTPHPYET BCIO TaMMYy pa3IHYHBIX
acIIeKTOB 3TOTO (heHOMeHa. PEeKOHCTPYKIHS 3HAYEHMS/CMBICIIA aHAIN3UPYEMON HANOMBI TI0Ka3aJI0, YTO YUCIIO
«8» — 3TO MpeXJIe BCEro, CHMBOJ TIO3HAHUS/TOCTHKECHHUS YCIIOBEKOM CYTH TEHTPUAHCKOTO JYXOBHOTO YUCHUS,
CaKpaJbHOTO 3HAHMA. ABTOPHI YBEPCHBI B TOM, UTO MOTYUYCHHBIC MAaTePHAIbI IOMOTYT PACUIMPHUTh U YIITyOUThH
3HAHMS NPENIoJaBaTesIci, HCCIeoBaTeNIeH U CTyAEHTOB MeJarOrMYeCKUX By30B, IPAKTUKYIOIINXCS HA U3YICHUH
HApOAHOM MEAroTuKy U HeMaTepHabHOTO KYyJIbTypHOro Hacieaus. CTaTbs MOJATOTOBIECHA B paMKax MPOEKTA
MunucTepcTBa o0pasoBanus U Hayku Pecryonuku Kazaxcran AP09259280 «SI3bIku Ka3aXCKOH KyJbTYpPbI Kak
OCHOBA ATHUYECKOI NAEHTUYHOCTH: CEMUOTUKA U CEMAaHTUKA.

Kniouegvle cnoga: HapogHbI ujeal JIMYHOCTH, COBEPILICHHBIM 4YeIOBEK, TEHrpUAaHCTBO, KaszaxcraH,
LlenTpanbHas A3us, HCKyCCTBO, PEMECIIO

Hocmynuna 6 peoaxyuro 16.05.2022 .
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MEKTEII ) KACBIHA JEHATHTT BAJIAJIAPIBIH KPEATUBTIK SJIEYETIH
JAMBITYTA KOJIJAHBIJTATBIH ¥JITTBIK OUBIH TYPJIEPIHIH KIKTEJIYI

Axoamna
Makaaja MEKTeIl JKachlHA JICHIHTI Oayiajap/blH KPEaTHUBTIK QJICYyeTiH JaMBITyFa KOJJIAHBIIATBIH YIITTBIK
OMBIH TYpJIEPiHIH KIKTeyi KapacThIpbliIFaH. bananapblH KpeaTUBTIK 9JIeyeTiHIH Heri31H KYpaiThIH TaHBIMIBIK
YAepiCTepiH, TYIFAIbIK KACHETTePiHIH JaMyblHA YIITTHIK OWBIHIAP/ABIH THTI3€TiH BIKIAJIbIHA TOKTAJIFAH JKOHE
WITTHIK OMBIH TYpIIepiHe Tamaay skacaiiFaH. ¥ ITTHIK OMBIHIapAbI 3ePTTETeH FaIBIMIAPABIH MIKipIepiH KapacThipa
OTBIPBII, ONIAPJBIH EPEKIICTIKTEPiH, KYPri3ily epexenepiH capaiaraH. ¥JITTHIK OMBIHIAp MEKTEI JKAChIHA
JIeHiHT1 GamanapplH €CTe CaKTayblH, 3¢HiHiH, HIBIFAPMAIIBUIBIK KUSUIBIH, KPEATUBTI OiJIaybIH JaMbITHII, TUTH
YCTapThIN, OW-OPICiH KEHEHTIII, epeKIne merimMaep Kaobuaayra Oayaunsl. MoceneH, «CaHaMakTapy apKbUIbI
Oananmapra cangap YHpeTiin, caHaMaKTa aTajaThlH 3aTTapIbIH HE EKeHiH, OHBIH TYPMBICTA KaHIail MAHBI3BI OapbI
YVFBIHIIBIPBIIANBI, OHIAFbl OJICH YHKAcTapblHa Kapaik OHall KaTTalaThIHJBIKTAH, MY3bIKa BIPFarblHA KEJTIPiM
AlTBUTYBI apKbUIBI Oajyara 3CTETHKAIBIK TopOHWe Je Oepemi. YATTHIK OWBIHAAD OCHIHIAH MYMKIHIIKTEPiHIH
apKachIH/Ia MEKTEII )KachIHA ICHIHT1 OalanapAbIH KPeaTHBTIK dJICyeTiH JaMbITy/Ia epeKIle MaHbI3Fa e. Makanana
OWBIHIAP/IBIH IIBIFY TapUXbIHA, JaMybl MCH ©3TepyiHe, TYpJICHYiHe TOKTAJIBIIN, MeNaroruKaiblK yaAepicTe Kui
KOJIJTAaHBUTATBIH YITTHIK OHUBIH TYPJIEpPi MBICAJIFA KENTIPIITeH.
Tytiin ce30ep. KpeaTUBTIK 9JeyeT, MEKTEeNl JKacblHa AEWiHri Oamanap, YJITTBIK OWBIH Typiepi, YITTBIK
OMBIHAAP/IBIH KIKTENY1, KHMBUIIBIK OWBIHIAD, 931JI-KaJKbIH, KYJIIpri, 01 OfbIHAAPHL.
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