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FUNCTIONING OF CREATIVE MUSICAL-EDUCATIONAL ENVIRONMENT
OF A UNIVERSITY IN THE CONTEXT OF
SOCIO-HUMANITARIAN AND INFORMATION SECURITY

Abstract
The article was prepared as a part of the research on the assignment: «To develop strategic directions and
mechanisms for the transformation of professional training of teachers of artistic-aesthetic profile for the purposes
of socio-humanitarian and information security» of the sectoral scientific-technical program «Art». The subject
of our research is to consider the role of creative musical-educational environment (CMEE) of a university in
solving the problem of socio-humanitarian and information security. Having considered two security paradigms,
the authors state that most optimal is development of the paradigm, in the implementation of which the worldwide
educational system, including musical education, plays an important role. The natural environment that provides
an opportunity to solve this problem is creative musical-educational environment. Admitting that not every
musical environment is positive, the authors consider musical-communicative field (polarized space), the
polysubject (socio-pedagogical community) and the phenomena of musical culture represented by CMEE. The
formation of a dynamic semantic system of a personality is recognized as a mechanism that ensures psychological
and moral-aesthetic stability of a personality, in the structure of which a high degree of correlation of subjective
meaning of a musical work with personal values is noted, providing filtration of perceived information and
actualizing the stability of a personality, society and the state.
Keywords: creative musical-educational environment; socio-humanitarian and information security; musical-
communicative field; polysubject; phenomena of musical culture.

Introduction.The most important task of
trainingaprofessional formusicandarteducation
is to strengthen the value orientations of society
in order to implement socio-humanitarian and
information security.An analysis of the modern
sociocultural situation allows us to assert, that
as one of the threats to socio-humanitarian and
information security one should consider the
imbalance in the education of a modern person
from the point of view of the representation of
natural science and humanitarian knowledge, as
well as the art in the content of his education.
In an objective sense, only that education is
truly safe for a personality, which corresponds
to its nature, which takes into account the fact
of the presence of individual differences in

the type (mental and artistic) and the level of
intelligence development, in which the harmony
of pedagogical influence on the intellectual,
motivational, emotional-volitional and practical
spheres is observed for a growing person. The
task of providing a safe educational environment
is to comprehend the nature of a Man and to
create pedagogical conditions for his natural
development. Therefore, the determination of
the unity of natural existence and development
of the individual and the conditions for
the realization of his creative potential, the
conditions for preservation and development of
spirituality as a factor of unity and integrity of a
nation is the most important goal of pedagogical
science and national education system in order
to ensure security.
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Methods. The study is based on the
fundamental provisions of modern science;
on theoretical methods: analysis, synthesis,
concretization, conceptualization and modeling;
as well as on experimental ones: pedagogical
observation. The adoption into the educational
process is documented: by the acts of adoption
in Belarusian State Pedagogical University
named after M. Tank.

Results. In the late XX — early XXI
centuries, under the influence of the socio—
humanitarian transformation of society and
intensive processes of information development
of mankind, two security paradigms clearly
emerged: security paradigm and development
paradigm. From the viewpoint of ontology,
security is of a humanitarian nature and
represents subjective ideas of individuals about
the absence or presence of threats and risks
to their existence atlocal, regional, global and
cosmic scales (M.Y. Zakharov) or activities
to create a favorable environment for their
self—preservation (A.Y. Mozdakov) [1, P45;
2, P.20]. At the same time, the security paradigm
assumes that the basis for ensuring security is
the fight against threats (risks). A necessary
prerequisite for ensuring security within the
framework of this paradigm is the identification
of security threats, the elimination of which the
activity is directed at. Another paradigm — the
development paradigm — is based not so much
on the existence of risks, fights against dangers,
but on the development of one’s own internal
forces. The essence of security at the genetic
level is defined as the property of any viable
system (individual, person, specific group) to
maintain its integrity based on self-regulation
with the external environment due to stable or
unstable interaction and state (A.Sh. Viktorov)
[3, PP.54-58].The danger is, first of all, that
which threatens their self-realization and self—
affirmation (N.N. Rybalkin) [4, P.293].

The most natural environment that
provides an opportunity for self-realization in
musical-artistic education is creative musical-
educational environment of a higher education
institution, that has been admitted by modern
scientists and pedagogues-musicians [5, P.152-
157]. The sociocultural situation in our country

has put forward an urgent demand to explore
creative musical-educational environment, its
possibilities in the spiritual revival of our society
in order to ensure its safety and sustainable
development.

The phenomenon of culture itself, the
phenomenon of musical culture plays an
important role. As a kind of triunity of the
following components: a form of life and
communication of people in time; a form of
self-determination of an individual and free
decision by the individual of his own destiny;
determinants of creation of a new original and
self-existing world, the concept of “culture”
is interpreted by B.K. Bibler [6, P.440]. The
powerful function of musical culture is realized
through communication and ensures self-
determination, self-realization of an individual
and realization of freedom of life.

Music education is a part of the global
educational space, therefore, itis also undergoing
processes of change that do not always have
a positive impact on the development of the
student’s personality, and also do not always
allow to fully embody the communicative and
other functions of musical art. The well-known
researcher A.V. Toropova notes: «Education in
the field of arts, especially music education,
has the ability to create a mental foundation for
multidimensional development of a personality:
its creative abilities, harmony of body, soul and
spirit, self-realization in culture» [7, PP.135-
136].

It should be noted that not always contact
with music art can be positive. Also, not every
musical environment and information of
musical and aesthetic content contains a positive
charge, intellectual, emotional. If, in accordance
with the conclusions of philosophers, music
is recognized as the conceptual matrix of the
Universe, then in the Universe there are both
developing, forming systems, and systems that
are collapsing. Thus, the musical and aesthetic
information conveyed by the language of
musical art carries both positive and negative
potentials. And, moreover, accordingly, it
forms the essence of a polarized musical and
educational environment, causing its impact on
the subjects of the educational process.
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This effect has been studied in recent
developments, which made it possible to
substantiate and define the concept of a
musical-communicative field — a component
of a polarized musical-information space, in
which a communicative action is carried out
within the framework of a musical-educational
process. The musical-communicative field
functions as the context of the communicative
situation (communicative actions of the subjects
of musical-educational process), in which the
interpretation is carried out (the interaction
of sense and meaning of a musical work, the
perception of uniqueness — objectivity — of
a musical image, expressed in a certain sign
system, and a person’s experience of polysemy
— subjectivity — of this image) (M.V. Ivanova)
[8, P.13-15].

Discussion. The latest research shows the
possibility of modifying and modernizing
music and arts education through its qualitative
renewal, where an important role is given to
mobilization and use of cultural resources,
including art. Music and art education in the
XXI century isintended to help build the creative
potential of society, to assert the principles of
cultural diversity, multicultural interaction
within a polysubject as the highest social and
educational community of learners and teachers
(E.S. Polyakova) [9, P.542]. Development of
a creative personality, strengthening value
orientations of a society in order to implement
socio-humanitarian and information security is
an urgent task for teachers in the educational
field of art.

An important direction of university science
is development of scientific and methodological
support for the system of continuous artistic-
aesthetic education, distribution of achievements
of national science and practice into the world
educational space, generalization of advanced
experience of pedagogy of general artistic-
aesthetic education. Of particular importance
is the development of problems of professional
training of teachers of aesthetic profile, which
ensures the quality of musical education of an
individual at all levels. The adoption in public
consciousness of the concept of «sustainable
society developmenty increases the importance

of studying the transformation of this training
in order to implement socio-humanitarian and
information security of astate, society and an
individual.

Admitting educational and developmental
function of musical art and its role in formation
of spirituality of an individual and the nation, the
importance of music as a creativity-developing
factor in the life of a university should be
noted. In this case, we can talk about creative
musical-educational environment (CMEE)
of an educational institution, which includes
educational and extracurricular forms of work.
It can be noted that musical-pedagogical process
includes the space of the entire institution
of higher education, ensuring formation of
creative  musical-educational environment,
where everyone gets the opportunity to satisfy
their needs in communication with musical
art, to strengthen their value orientations in
the polarized space of the musical-educational
environment.

It should be noted that the phenomena
of musical culture, represented by musical
works, play a significant role in this process.
The musical information encoded in musical
notation exists objectively, but in order for a
subject of CMEE to transform this information
into knowledge, its decoding is necessary:
scoring, directly related to the re-creation
of sound material, its comprehension and
transformation — what is called interpretation
of a musical work. Only in this case will the
musical information be assimilated, actualized
and transformed into musical knowledge. What
CMEE will be, depends not on the potentially
existing musical information, but on the musical-
aesthetic information actually used in the
musical-communicative field (M.V. Ivanova)
[10, PP.730-733]. It can be stated that the role
of the phenomena of musical culture is ensured
by the precise selection of musical material and
inclusion of a student in the system of spatially,
intonationally,  rhythmically, = dynamically,
timbre and semantically organized sounds,
contributing to self-awareness through the
prism of music and the activity of mastering and
transforming reality.

A well-known scientist V.V. Medushevsky
recognizes the existence of musical language
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of emotions that every person starts to acquire
at birth [11, P.254].Since emotion underlies
the emergence of a musical—aesthetic need and
musical-aesthetic attitude, a deeper connection
between music and emotion should be noted.
Music affects the emotional state of a person,
causing stable emotional experiences.
Emotions can arise, grow, reach their
culmination and transform, resolve. We can
say that the logic of functioning of emotions
is the fundamental natural mechanism
that, extrapolating into the field of social
consciousness, transforms into the logic of
musical thought development [9, PP.6-12].

Musical art is a repository of emotional
information: relationships, experiences and
feelings of generations of our ancestors. Since,
according to the theory of M. Moltz [12, P.336],
human brain at the moment of work does not
distinguish between real and imaginary events,
in so far as the translation of an imaginary
experience into the experience of real personal
relation ensures the development of a person’s
emotional sphere through gaining someone
else’s experience, expressed in a piece of
music [9, P.14]. It is not without reason that
M.K. Mamardashvili equated full-fledged
perception of a work of art with the second birth
of personality [13, P.412].

The bearer of emotional experience of
humanity is a piece of music that has the traits of
subjectivity and can be defined as an imaginary
quasi-subject that-exists in time, in evolution
and change. In interaction with a quasi-subject,
that is, through the mediation of a piece of
music, self-knowledge of a perceiving person
occurs (cognitive function).Creative musical
environment ensures theinteraction of a subject
ofperceptionwith a musical image in its mobility
and interpretive variability (communicative
function). Quasi—subject provides correction
and regulation of an individual, his change,
transformation in the process of living and
experiencing a musical image, as well as in the
process of sustained awareness by personality of
their musical experience (regulatory function)
(E.S. Polyakova) [14, P.235].

In the process of professional development
in creative musical-educational environment

of a university, there is a person’s ability to
build on the basis of personal experience that
model of reality, that is adequate to the degree
of his personal musical development and real
conditions of the creative musical-educational
environment. On this basis, the formation of
a dynamic semantic system of a personality
takes place, in the structure of which a high
degree of correlation of subjective meaning of
a musical work with personal values is noted.
At the junction of interaction of subjective
meaning and personal values, functions the
psychological, moral and aesthetic stability of
a subject of educational process, a person, a
citizen. This stability is a filtering mechanism
for any information received, which ultimately
ensures the stability of the individual, society,
state and prevents many risks.

The adoption of a strategic course for the
transformation of national education system
and actualization of such its segment as artistic
education is dictated by the threat of substitution
of goals and values of nation’s existence,
which is carried out with the introduction of
«values» of minority into the consciousness of
the majority of people. Currently, there is an
invisible struggle for spiritual and moral values
and inner convictions of the younger generation.
The destruction of traditional value-semantic
foundations of peoples’ culture is achieved by
«erasing» their historical memory «The shorter
and poorer historical memory people have,
the easier it is to force them to accept newly
invented principles and dogmas» [15, P.444;
16, P.16].

Conclusion. So, the functioning of
creative musical-educational environment of
a university is actualized by the complexity of
tasks of training a professional. Strengthening
value orientations of society for sustainable
development of society and implementation of
socio-humanitarian and information security
inevitably rely on the nationaleducation system,
which ensures positive transformations in the
process of professional training of a teacher
in the educational field of art and holistic
development and formation of his personality.
Each person represents value to society and
the state. If a person does not realize his
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potentials in a positive way, then he is filled
with negative emotions, destructive ideas and
inhuman manifestations. Development of
strategic directions for the training of a music
teacher and, more broadly, educational field of
art, made it possible to single out the following
among them: development of poly-subjectivity,

musical-educational environment. Of particular
importance is the holistic development of
the personality of a teacher-musician, artist
and conditions for the realization of their
creative potential, as well as the conditions for
preservation and development of spirituality as
a factor of nation unity and integrity.

a musical-communicative fieldand a creative
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DOYHKIMOHUPOBAHHE TBOPUYECKOIl MY3bIKAJIbLHO-00Pa30BaTe/ILHOI cpelbl By3a
B KOHTEKCTE COIMOTYMAHUTAPHON U MHPOPMALIMOHHOH 6€30MacHOCTH

E.C. Ilonaxoea', M.B. Heanosa', H. Bonamxan’®

! Benopyccruil cocyoapcmeennvlii nedazo2uyeckuil ynusepcumenm umenu M. Tanxa
(Munck, bBenapycy)

’Kazaxckutl HayuoHaibHolil nedazo2udeckull ynueepcumem umenu Abast
(Anmamel, Kazaxcman)

Annomayus

CraThsl MOJTOTOBIICHAB paMKaX MCCIEAOBAaHUM M0 3a1aHuto: «Pa3paboTars cTpaTerniyeckue HamnpaBiIeHUs U
MeXaHU3MbI TpaHcHOopMaIK MPOPEeCCHOHAILHON TTOTOTOBKH YUUTENIEH XyT0KEeCTBEHHO-3CTETHUECKOTO MPO-
GwIg B 1eNIX CONMOTYMaHUTApHOW M WH(POPMAIIMOHHON OE301MacHOCTH» OTPACIICBOW HAyYHO-TEXHUYECKOM
nporpammsbl «VckyccTBoy. [IpenMeTom Halero ucciae10BaHus SABISETCs paCCMOTPEHUE POJIM TBOPUECKOH My-
3bIKaIbHO-00pa3oBarenbHoii cpensl (TMOC) By3a B pelieHur MpooaeMbl COUMOTYMaHUTapHON U HH(pOpMaLH-
OHHOI1 Oe3omacHocTH. PaccMoTpeB ABe mapaaurmMbl 0€30MaCHOCTH, aBTOPBI KOHCTATUPYIOT, 4TO HanOoJee ONTH-
MaJIbHOH SIBJISCTCS MapagurMa pa3BUTHsA, B PEaU3allii KOTOPOW OOJbIask POJib OTBOAUTCS MUPOBOM CHCTEME
00pa3oBaHus, B TOM YHCIIE, © My3bIKQIBHOTO. ECTECTBEHHOM cpeoif, o0ecrieunBaroiiell BO3MOXXHOCTh PEIICHHSI
9TOH TPOOIIEMEI, SBIISIETCS TBOPUECKAs My3bIKAIbHO-00pa3oBarenbHast cpena. [Ipr3naBast, 9To He BCSKas My3HbI-
KaJibHasl cpefia MO3UTHBHA, aBTOPbl PACCMaTPUBAIOT MY3bIKaIbHO-KOMMYHHMKATUBHOE I0Jie (TOISPU30BAHHOE
MPOCTPAHCTBO), TOIUCYOBEKT (COIHATbHO-TIEIArOTMYECKYI0 OOIIHOCTE) U (hEHOMEHBI MY3bIKATbHOW KYJIBTYPBI,
npencrasneHasie TMOC. B kauecTBe MexaHH3Ma, 00€CIIEYHBAIOIIETO ICUXOJIOTHYECKYI0 U HPaBCTBEHHO-3CTe-
TUYECKYIO0 YCTOMUMBOCTh TUYHOCTH, IPU3HACTCS (OPMHUPOBAHUE TUHAMUUECKOW CMBICTIOBOM CHCTEMBI JINYHO-
CTH, B CTPYKTYpe KOTOPOH OTMEUYECHA BBICOKAS CTEIEHb KOPPEISINU CyObEKTUBHOTO CMbICTIA MY3BIKAIBHOTO
MIPOM3BEICHNUS C TMYHOCTHBIMH IIEHHOCTSIMHU, o0OectieunBasi (GHIBTPANUIO IMOIyIaeMOi HHPOPMAINU U aKTya-
JU3UPYsl yCTOMUUBOCTD JIMYHOCTH, COLIMYMa, TOCY1apCTBa.

Krouesvie crnosa: TBOpuecKas My3bIKaJbHO-00pa3oBaTeibHas cpeia; COLMOTyMaHuTapHasi U HH(OpMaIOH-
Hasi 0€301aCHOCTbh; MY3bIKalIbHO-KOMMYHUKATUBHOE T0JI€; TIONUCYObEKT; (PeHOMEHBI MY3bIKAJIbHOW KYJIBTYPHI.

DJIeyMeTTIK-T'yMaHUTAPJIBIK KoHe aKNapaTThIK Kayinci3aik KoHTeKkcTiHaeri
KOO mbirapMalmbLUIBIK MY3bIKAJIBIK-011iM 0€py OpTachbIHBIH KYMbIC KbI3MeTi

E.C. Ilonakoea', M.B. Heanosa', H. Bonamxan?®

M. Tanx ameinoazel benapyce memiexemmik neda2o2ukaibl, YHUGEePCUMemi
(Munck, Benapycyw)

’Abaii amvinoazel Kazak yammolx ne0a2o2ukaiblk YHUSEPCUmemi

(Anmamet, Kazaxcman)

Anoamna

Makana «OneyMeTTiK-TryMaHUTapIbIK JKOHE aKMapaTThIK KayilCi3AiKTi KaMTaMachl3 €TyAeri Herisri Makcar
OOHBIHIIA KOPKEM-ICTCTHKAJBIK OCHIHACTT MYFaNIMICPAIH KociOM MaspibIFbIH  TpaHChopMalusiayabH
CTPATErusUIBIK OaFBITTaphl MEH TETIKTECPIiH 93ipiiey» aTThl FRUIBIMA-TEXHUKAIBIK OaFaapiIaMachIHBIH TalChIpMa-
chI O0iibIHIIIA «OHEP» OAFBITHI CAIACKIHAAFBI 3ePTTEYICp MeHOEPiHIe TalbIH A b Bi3aiH 3epTTeyiMi3IiH MoHi
QJICYMETTIK-TYMaHHTAPIIBIK JKOHE aKIapaTThIK Kayinci3nik Mocenenepin menryaeri JKOO-HBIH MIbIFapMaIIbuIbK
MY3BIKaIBIK-011iM  Oepy opraceiabi (ILIMBBO) penin kapacteipy Oombin  TaObuianmsl.  Kayinci3mikTia
eKiTapanTtarbl HapaJurMachlH KapacThIpa OTBIPBII, aBTOPJIAp KaFAaiibl €H OHTAIIBI OOJIBIN €CENTEIIHETIH AaMy
MapaJnTMachIH Ke3/1eii1i ’KoHE OHBI KY3€Te achIpyia dJIeMIiK O11iM Oepy >KyHeciHeri My3bIKaJbIK O011iM Oepyin
YJIKEH POJT aTKapaThIH JKOJIIAPbIH KepceTe . All, OYJ1 MOCETIeH] Menyre MyMKIHIK OepeTiH HaFbi3 OpTa OOJIBII
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HIBIFAPMAIIBUIBIK MY3bIKaJIBIK O11iM Oepy opTachH aiiKeIHAaiIBL. OCHI TYCTA, 9pOip MY3bIKAJIBIK OPTa KaFbIMIbI
0oa OepMEHTIHIIITIH aBTOpJIap MOWBIHIAN Kelle, MYy3bIKaJblK-KOMMYHHUKATHBTIK ©pIcTi (MONsSpU3alvsiIaHFaH
KEHICTIK), MMOJIMCYOO0BEKTIHI (9JIEyMETTIK-TIeIarOTUKAJIBIK KaybIMIACTHIK) skoHe [IIMBBO ychbiHFaH My3bIKaIIBIK
MOJIEHHET KYOBUTBICTAPBIH 3ePTTEeyAe KapacThipaasl. TYIFaHBIH IICHXOIOTUSUTBIK )KOHE MOPAIThIBIK-ICTETHKAIBIK
TYPaKTBUIBIFBIH KaMTaMachl3 €TETIH MEXaHW3M pEeTiHAE TYJIFaHBIH JWHAMUKAIB MAFBIHANBIK JKYHECIH
KaJIBIITACTBIPY OOJBIN TAHBLIAJbI )KOHCOHBIH KYPBUIBIMBIH/A aTbIHFAH aKIapaTThl ipiKTeyli KaMTaMachl3 eTy
JKOHE KEKEe TYJIFAHbIH, KOFAMHBIH, MEMJICKETTIH TYPAKTBUIBIFBIH ©3CKTCHIPYAET1 My3bIKAIBIK HIBIFapMaiapIblH
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OHJIAITH OBPA3OBAHUE: HOBASI PEAJIBHOCTD
(O HEKOTOPOM OIIBITE PASPABOTKH OHJIAHH KYPCOB)

Annomayus

B meHTpe BHUMaHHS JaHHOH CTaTbU — CTOUT IpodiemMa 3G PeKTHBHOCTH OHJIaliH oOpa3oBanus. Bo BBene-
HUU pacCMaTpuBarOTCA MPEANOCHIIKN MEpPexXoaa O6pa3OBaHI/IH B PCXKUM YAAJICHHOI'0, JUCTAHIMOHHOTO B3au-
MOAEHCTBHS O0yUAIOIIUXCS U 00yJaromux. B oCHOBHO# YacTh MOIPOOHO ONMMCHIBAIOTCS MEPOIPHSATHS, TIPO-
BeJICHHBIE aMUHHCTpalyell BocTouno-Kasaxcranckoro Texuudeckoro yHusepcutera umenu J|.Cepukbaesa,
KOTOpbIe OBLTH HampaBJeHBI Ha MOBBIIICHHE TPAMOTHOCTH TperojaBaTesieil B 001acTH JaHHoro (opmara 00-
pasoBanms. PacckassiBaeTcst 0 IpakTHKE OOyUCHHUS S3bIKaM B TEXHHUECKOM YHUBEPCUTETE C TIOMOIIBIO OHIAHH
KypcoB tuiarpopmsl Open edX. Tak ke B craThbe NPUBOJUTCS aHAIH3 BO3MOXKHOCTEH JAHHOW IIaTGOpPMBI U
OTIMCBIBACTCS KypC, Y’KE pa3paOOTaHHBIN 1 3aMyIIEHHBII B 00pa30BaTeIbHBIN MPOIECC B MPEAbIAYIINEM YIeOHOM
romy. SI3BIKOBBIC TUCTIMIUIMHBI B TEXHUIECKOM YHHBEPCHUTETE YCIICITHO PEaN3yIOTCS B CMEIIAHHOM PEKHUME:
ACHHXPOHHOE M3y4YeHHEe MaTepHaja, CTPYKTYpHO opraHuzoBaHHOro Ha muargopme Open edX, u cMHXpOHHOE
oOyuenue B Buje Oecen, KoH(epeHIIni, CEeMHUHAPOB, OCYIIECTBISIEMbIX TOCPEICTBOM COOTBETCTBYIOIIUX I1J1aT-
dopm (Big Blue Button, Zoom, Google Meet).

Knrouesvie cnosa: onnaiiH oOpa3oBaHHe; 00pa30BaTeIbHBII KOHTEHT; HOBBIE TEXHOJOIMH; YPOBHEBOE 00-
YUCHUCEC; A3BIKOBOEC O6pa3OBaHI/Ie; KOMMYHUKaIUsd MEXKAY CTYACHTOM U MPETIOAaBaTejieM; MOIYJIbHbIC y‘IeGHLIe
MPOTPaMMBI; TUCTAaHIIHOHHBIE (OPMBI; HHTCPAKTHBHOCTH O0yUCHNSI.

BBenenne. OOCTaHOBKA, CIIOXKHMBIIASCS B
JAHHBII MOMEHT B MHpE, JHUKTYeT KOPEHHOE
nepeycTpoiicTBO Beex chep KHU3HH U NPEKIe
Bcero oOpa3oBaHMs. BONBIIMHCTBO Yy4eOHBIX
3aBeJICHUI MUpa NIEPEXOAUT HAa YaCTUYHOE WIN
MOJHOE CYIIECTBOBAaHME B OHJIAHH opmare.
®opcupoBaHHBIN Mporiecc HuGPOBU3ALIH, UC-

MOJIb30BaHUE HMH(POPMAIIMOHHBIX TEXHOJIOTUN
JaCT YHUBEPCHUTETAM HOBBIE BEKTOPBI pa3BU-
THUS: pacIIUpsieTCs] KPYT YYaCTHUKOB 00pa3oBa-
TEJIBHOTO MPOCTPAHCTBA, 00JEr4aeTcsi KOMMY-
HUKaLWA MEXKIY CTYICHTOM U IIPENIOAABATEIIEM.
OrpomMHOE€ NPEUMyIIECTBO TAaKHUX IPOILIECCOB
— BO3MOXXHOCTh BXOJUTh B y4eOHBIA MHpoIecc
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