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Abstract

The work was prepared under the state assignment of the Altai State University, project
Ne74871530.99.1.5B97AA00002 “The Turkic-Mongolian world of the “Greater Altai”: unity and diversity in
history and modernity.”

The culture and art of the Turkic-Mongolian world is one of the deepest subjects of the humanities, which again and
again take the attention of researchers. The historical vicissitudes, which was formed over many centuries, contributed
to spread Zoroastrianism, Manichaeism, Buddhism, Christianity and Islam in the Great Steppe. We can see it in unique
art artifacts and architectural structures. This article is devoted to unity and diversity study of the Turkic-Mongolian
world, based on the example of the Kultobe settlement, which is presented by the authors as the oldest peculiar
crossroads of religions and cultures. The Kultobe settlement, during scientific years and archaeological research by
the Kazakh Research Institute of Culture, truly unique material evidence (architectural objects and artifacts) was
discovered, which allows us to speak of this unique monument of archeology as one of the “crossroads” of religions
and cultures in the Turkic-Mongolian world. As additional material, these studies can be included in the disciplines
«History of Culture and» History of Art « for the specialities of art education.

Keywords: unity and diversity, the Turkic-Mongol world, culture and art, the Kultobe settlement, the crossroads of
religions and cultures.

Introduction. The Kultobe settlement is
located on the eastern outskirts of the modern
Turkistan, 300 meters from the Mausoleum
of Khoja Ahmed Yasawi, which is the most
visited historical monument in Kazakhstan. At
the moment, it is scientifically proved that the
history of Turkistan begins from the Kultobe
hill. In general, the first archaeological research
on the territory of Kultobe began in 2010 under
the leadership of the candidate of historical
sciences, archaeologist Y.A.Smagulov (1952-
2019).

Now  Turkistan is rapidly growing,
developing and big work is carried out on its
territory to regenerate its historical center — the

Yasi-Kultobe settlement, and special scientific
research reveals the historical strata of centuries.

The aim of this research is to study the unity
and diversity of the Turkic-Mongolian world on
the example of the Kultobe settlement as the most
ancient crossroads of religions and cultures. The
archaeological objects and discovered artifacts
are the “materialized memory” of the city’s
history, being an integral part of the cultural
heritage not only of Kazakhstan, but also of the
entire Turkic ale.

Main body. The ancient capital of
Kazakhstan — Turkistan, the abode of Turkic
Sufism and a sacred place with a long history,
stands on the layers of eternity — the most
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ancient archaeological cultural layers, dating
back to the I-V centuries and continued up to
the Kazakh Khanate.

The earliest written mention of Yasi city
(Kultobe) is found only in the XIII century.
Information about lasi (Yasi) — a city in
the middle of the Syr Darya, we find in the
description of the return journey of the Cilician-
Armenian king Getum I from Mongolia, where
he went to the court of the great Khan Mengu
in the middle of the XIII century, and placed
in a separate chapter in the History of Kirakos
Gandzaketsi. “... Then, turning from west to
north, we drove to Khutukhchin ... and Skhnak,
ie to the Kharchuk mountains (where the
Seljuks originate), which originate in the Taurus
Mountains, reach Parchin and end here. From
there they went to Sartakh, Batu’s son, who was
going to Mangu-khan. From there they went to
Sgnah and Savran, which is very large, [then]
to Kharchuk and Ason, to Savri and Otrar...”.
The name of the city, apparently, is in an ancient
form — Ason, than in later eastern sources [1,
P.224].

In the first half of the XIV century, Persian
historian and poet Sharaf ad-din Ali Yazidi calls
Yas city a small village (karma) [2], and already
in the XVI century, Central Asian historian
Ruzbihan Isfakhai in his essay “Mikhman-
name-yi Bukhara”, describing the city: “The
city of Yasi, which is the tomb of His Holiness
Khoja, is a vast and fertile possession, the
capital of the Turkistan region [3].

Yasi was first mentioned in Timurid
historiography due to the war between Amir
Timur and Tokhtamysh Khan (1376-1395).
Both sides fought a long war for the possession
of the cities located in the basin of the Middle
Syr Darya. In the last quarter of the XIV
century, Timur established his control over
the Syr Darya lands. At the end of the XIV -
beginning of the XV century in Yasi was built
a grand mausoleum-khanaka K.A.Yasawi.
Timur’s governors were located in Otrar, which
was the capital city of the region. At the same
time, Otrar by the middle of the Xvcentury,
stopped minting coins and playing the role of the
administrative center of the Turkistan region.

At the same time, Yasi was flourished and
fortified: the walls of the citadel were built,
the mint began to function. Thus, against the
background of the beginning in the XV century,
the decline of the Middle Syr Darya’s cities, the
importance of Yasi as a political, administrative
and economic center of the historical region
of Turkistan grew. With the construction of
the Mausoleum, the city gained even more
popularity, and the population gradually
grew. As a result, a large influx of population
influenced the layout of the city: new residential
and public buildings.

The growth of the city was certainly result of
the Great Silk Road. Yasi was a major trading
point for local, interregional and international
trade. For defensive purposes, a fortress was
built and the city began to be called “fortress”,
which is confirmed by the following sources.
So, in the Materials on the history of the
Kazakh khanates of the XV-XVIII centuries
(Extracts from Persian and Turkic writings), it
is noted about the “fortress of Yasi” [4, P.118-
120]. In “Shaibani-name” [5, P.95] it is stated:
“Sultan Mahmud Khan ... sent to the Vilayet of
Turkistan, primarily to Yassi, the Mogul army
... They came (and) Chipmunk Khan consulted
with the emirs and Moguls:“The fortress of
Yassi is fortified and the Khazrat is the governor
of the all-merciful (Mohammed Shaybani-khan)
is also there ... It would be advisable for us to go
from the beginning and take the Otrar fortress,
and then return to the Yassi fortress™ [5, P.120].

As a result, scientists believe that most
likely, during this period, Yasi, like other cities
on the Syr Darya [6, P.16-18] turned into a
strong fortress, capable of withstanding long
sieges, due to the strong fortification, food and
water supplies. The city included shahristan and
rabad, walled with towers. They constituted the
main urban core-hisar [7, P.204].

K.M. Baipakov, analyzing the history of
the development of Yasi-Turkistan, or rather a
schematic axonometric plan of Turkistan (sketch
of the early XVIII century) writes: “It can be
seen that the city has a fortress wall, on the
outside — ditches with water were dug in places.
Six city gates are fortified with entry towers with
loopholes. Zigzag streets cut the urban area into
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several parts. The houses are adjacent to each
other, forming dense residential areas along the
streets. The plan shows wells, the locations of
the bazaar and the caravan-sarai are indicated.
The urban area had an elongated oval layout.
The houses were built of mud bricks with reed
flat roofs coated with clay. The city territory was
cut by streets, squares, bazaars. Public buildings
are represented by mosques, baths” [8, P.79].
This means that by the XVIII century, Turkistan
had a fairly developed urban landscape with all
the attributes that characterize it.

At the same time, an analysis of the literature
shows that the urbonim Yasi is also found in
the sources of the XVIII century inclusive.
Turkistan, as P.I. Rychkov wrote in the middle
of the XVIII century, “and another title has
— Yassii, which is supposedly older than
Turkestant” [9].

At the same time, scientists note the extreme
scarcity of information about the ancient
Yasi-Turkistan available in written sources.
The great importance for modern science is
materials of travels of Russian and foreign
officials and merchants from the border cities
of Russia to the Kazakh steppe and Central Asia
with diplomatic and trade assignments, which
were systematically conducted since the XVII
century.

Bibliographic analysis of data for the
historical reconstruction of architectural
(archaeological) objects of the Kultobe
settlement was based on a wide range of
scientific works by specialists in history,
archeology, ethnography, cultural studies and art
history. Among the researchers, in whose works
there is information on the ethnic composition,
economy, culture and life of the population of
Central Asia and Kazakhstan, one should name
V.V. Radlov. [10], N.A. Aristova [11], A.L
Maksheyeva [12], A.V. Bunyakovskyi [13] and
many others.

The big importance in our research are works
on the interpretation of archaeological materials
for South Kazakhstan, begun in 1947. One of
the first expeditions organized by the Institute
of History, Archeology and Ethnography of
the Academy of Sciences of the Kazakh SSR
together with the Leningrad branch of the

Institute for the History of Material Culture
is the South Kazakhstan Archaeological
Expedition (SKAE). The results of these
excavations, their study and understanding
of the monuments are of great interest, since
they allow tracing the historical processes and
continuity in the genesis of the urban culture of
ancient Kazakhstan.

In this aspect, the works of architects
V.L.Voronina [14-16], V.A. Nielsen [17], art
critics G.D. Pugachenkova [18-19], L.I. Rempel
[20] and many others are of great interest.

The cities of the Turkistan oasis, including
their topography and the structure of civil
and public buildings based on archaeological
materials, are presented in the works of
Y.A.Smagulov, A.A.Yerzhigitova [21-23 and
others], G.A.Ternova. [24], B.A. Baitanayev
[25] and many others. This is a brief
bibliographic review of works reflecting certain
aspects of urban culture and, which seem to be
the methodological main graphic reconstruction
of historical sites of the Kultobe settlement.

The most ancient architectural structure of
the Kultobe settlement is a unique complex
of archaeological objects of the Kangju era,
which consists of a citadel, a fortress wall and a
cruciform temple built of rammed clay and mud
bricks.

The citadel includes defensive, household
and cult premises, presumably dating from the
I-V centuries. In terms of style, the citadel of
Kultobe has a small number of analogs in other
regions of South Kazakhstan and Central Asia,
and its individual premises have been repeatedly
completed and rebuilt.

The citadel has a hexagonal plan with corners
of 120 and is surrounded by a strong wall with
inter-wall rooms at the corners-bastions. The
central corridor of the citadel divides the room
into left and right wings. The base of the citadel
is cruciform, and the citadel itself probably
consisted of several levels, as evidenced by
the ceiling cornices and air vents that served
as ventilation of the structure. The building
consisted mainly of offices and annexes, which
were connected by arched aperture.

The central element of the layout is a
cruciform structure, the ends of the sides of the
“cross” are decorated with semicircles, which in
structure acquires a four-petal shape.
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The cruciform structure is located in the
southern part of the citadel, and the dimensions
of the “cross” are 18x18 m with a width of
“rays” of 7 m. The walls of the structure
are up to three meters high. The «cross» is
almost exactly oriented in the direction of the
cardinal points with an offset of no more than
8 ° clockwise. The structure has three rooms: a
central long room (13.7x2.9 m) and one room
each, connected by arched passages and located
on both sides of the central one (2.35x2.9 m).
Experts say that the building has a purely cult
purpose and is an ancient sanctuary of the I-II
centuries ancient fire worshipers.

In the building of the inner part of the citadel,
in addition to the cross-shaped castle, extensive
open courtyards were opened, in which frame
buildings were installed, probably in the form of
wooden tents with overlappings made of cloth
or felt. These were temporary ritual structures
that support the cult/sacral role of the original
citadel. The ancient castle-palace building is
an important archaeological discovery, which
makes it possible to show the important role and
significance of Kultobe-Yasi in the ancient and
early medieval period.

A fragment of the wall and tower of
the citadel, approximately 65 m long, was
discovered by archaeologists in 2019. The most
archaic fragments of this wall are known as the
“east wall”. The walls of the fortified temple
and the citadel are the most ancient part of the
architectural complex of the Kultobe settlement
and one of the oldest urban buildings discovered
in Kazakhstan.

This object has been thoroughly studied
in numerous works by Y.A. Smagulov, who
believed that direct analogies to the complex of
cruciform and cruciform buildings are the ones
that were opened by M.S. Mershiyev in the 60s
of the last century, buildings on the settlements
of Shol-tobe and Kzyl-Kainar-tobe in the
Zhambyl region. The cross-shaped building on
Kultobe matches them: in parameters and in
layout. The device of the “outer shirt” of the
cross is similar [26, P.104].

Similar buildings according to S.P. Tolstov,
recorded on the right bank of Khorezm, called in
science as Afrigid castles. The most striking and

direct analogy to such a layout in Khorezm is the
estate No. 66 in the Berkut-Kala oasis, attributed
to the IV-V centuries. G.A. Ternovaya notes
that the buildings Aktobe-2 and Aktobe-1 in the
middle Syr Darya, which are associated with the
Kangju and Sarmatians, had a cruciform layout.
The monuments of Chol-Tobe, Kzyl-Kainar-
Tobe, Aktobe and Kultobe have a similarity
in layout with the cruciform monuments
close in time: Setalak-I in the Bukhara oasis;
with cross-shaped buildings in the Tashkent
region — on Shashtepa and Mingurik; with the
Fergana building in Kerkidon. The origins of
the structures of the cruciform layout lie at the
basis of the monuments of the Bronze Age on
the territory of Bactria and Margiana. In the
cruciform structures of the early Middle Ages,
the model of the cosmogram was embodied,
which goes back toacommon source represented
by the burial structures of the Saka type tribes
of the Aral Sea region and the Scythians of the
Black Sea region [27, P.120]. There is also a
cruciform layout on a large fortified building
near the ancient settlement of Kindiklitepa
(Kindiktepa) of the IV-V centuries AD identified
in Nakhshab.

Another analogue, in the world architecture
history, close to the era of construction and
typology of purpose, is the sacred fence
(temenos), dedicated to a certain deity in
Ancient Greece.

Some scholars (Y.A. Smagulov,
A.A. Yerzhigitova, G.A. Ternovaya and
others) believe that the cult architecture of
South Kazakhstan in the I-IV centuries AD (in
the form of cruciform structures) was formed
on the basis of chronologically preceding burial
monuments with a cruciform layout, correlated
with the cult of the Sun or called in science the
“Temple of Fire”. According to the architect
V.1. Artemyev, the «cross» of the temple has the
direction of its central axis to the east, to the
vernal equinox. This is the main purpose of the
temple - to determine the day of the beginning of
the new year, a new field season, a new cycle of
growing and harvesting - the future abundance of
this community, which settled around Kultobe.
The main room of the «crossy» is a long narrow
sanctuary, in the center of which there was an
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altar with an «eternal flame». And every year at
exactly the calculated time, on March 21, a ray
of the sun broke through a narrow hole in the
eastern wall of the sanctuary and illuminated
the altar for several minutes. The priest and
his retinue were waiting for this moment to
proclaim a general holiday and announce the
beginning of field work.

A similar building found near the Kerkidon
village in Fergana has a cult character. According
to N.G. Gorbunova [28], the building is a cross-
shaped structure with protruding eight «petals»
— semicircular protrusions vaguely reminiscent
of a Buddhist stupa and is clearly uninhabited.
The monument has not been unambiguously
interpreted. Similar layout buildings were
opened near Taraz and in the Bukhara oasis, and
now they are already in Kultobe.

During the excavation of the ancient citadel
of the Kultobe settlement, unique artifacts
were discovered. Among them is a treasure of
jewelry dating from the Kangju era. The gold
of Kultobe are earrings, details of jewelry of
various shapes, stripes in the «flattened bells»
form,as well as items of unknown purpose in
the form of narrow thin plates bent into a ring.

Of particular interest is a bronze product of
a small bell form with an iron tongue. Experts
believe that such bronze bells are a common
part of amulet sets, consisting of various large
beads, seeds, and other means, so effective
items designed to lapel all kinds of misfortunes
and misfortunes.

10 miniature bronze pendants made in the
form of seeds or fruits of plants are also original,
apparently embodying the idea of fertility. They
have a convex-triangular shape. The presence
of miniature rings indicates that they were
included in the necklace set.

Along with jewelry in the early cultural
layers of Kultobe, archaeologists have found
anthropomorphic alabaster idols. These are
small figures made in an extremely simplified
form. They are perfectly preserved, but initially
they were apparently painted, as traces of paint
can be traced on them. These idols have well-
modeled eyes, nose and mouth, hairstyles stand
out. Such idols are interpreted by specialists
as a manifestation of the cult of ancestors and

are found on early monuments of the entire Syr
Darya region.

Another architectural object of the Kultobe
settlement, demonstrating the diversity of
religions and cultures, is a complex of premises
with altars from the X-XI centuries. It is a high-
density building of the early Middle Ages,
part of which is 570 sq.m. was discovered by
archaeologists at the site of Kultobe in 2019.
On this territory, several round rooms with
altars located related to the pre-Muslim beliefs
of the transitional period were discovered,
conditionally and called the Complex of rooms
with altars of the X-XI centuries and is offered
for conservation and partial restoration, as a
representative of a characteristic historical era.
Archaeological research has revealed only the
foundations and basements of a number of rooms
to a height of 0.3 to 0.7 m, which are grouped
around circular rooms identified as part of the
cult buildings of the X-XI centuries with altars
on which the sacred fire was kindled, as well as
interior elements of some rooms (sufas, niches)
that determined their functional purpose, as
well as household attributes (hearths, fireplaces,
wells and garbage pits).

A feature of these structures is their
catacomb nature, due to the hidden lifestyle
of its inhabitants. In architecture, it should
be emphasized that the round shape of the
premises facilitated the simple organization of
the roof structure in the form of a dome without
an intermediate tier of sails, which greatly
facilitated the task of ancient architects.

Similar rooms with altars were found in
Otrar. So, in the center of one room, a ceramic
altar is set in level with the floor. It looks
like a rectangular trough measuring 1.0x0.66
m, 10 cm deep. Walls 3 cm thick are slightly
pressed inward, on the eastern (narrow)
side there is a protrusion resembling a head,
measuring 0.45x0.15 m. The surface of the
altar, decorated with red engobe, covered with
a thin layer of white ash. In another room, the
altar was 0.52 m. The inner surface is covered
with a red engobe; in the remaining areas, the
remains of a stamped ornament in the form
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of round multi-petal rosettes are visible. The
eastern part of the altar is highlighted by two
symmetrical semicircular projections.
Researcher A.K.Mirbabayev, exploring
the temple structures of the V-VIII centuries,
subdivides into several types: citywide temples
dedicated to individual gods; temples of
representatives of certain urban estates; roadside
temples; house sanctuaries of fire [29, P.201].
It is possible that the premises of Kultobe
with the altars represent home fire sanctuaries
(or the house of fire), as evidenced by the
catacomb nature of these structures, due
to the hidden lifestyle of its inhabitants.
N.A Kislyakov in detail tells about such
communal «houses of fire» that existed among
the Tajiks — aloukhana [30]. In such houses, as
arule, a fire was lit in the center, and the smoke
from it went into the hole at the top. At the same
time, alokhona could be called chahlak, khujra
or mehmonkhona in different areas, which were
a gathering place for exclusively male groups.
In general, this period is characterized as
the flourishing medieval urban culture and
corresponds to the period of the Karakhanid
rule of the X-XII centuries. The most important
economic factor of that time was world trade,
the rapid development of various crafts and
agriculture. By the XII centuries, the settlement
of Kultobe becomes a large cultural, religious
and economic center and is referred to as the city
of Yasi. According to some reports, Yasi was a
suburb, according to others, it is considered a
satellite city of ancient Shavgar. The city gained
particular popularity thanks to the Sufi preacher
Khoja Ahmed Yasawi, who after the death of
the poet became known as a holy place.
Among the archaeological artifacts, ritual
objects - ceramic incense burners and attributes
of the floor altar are especially attractive. One of
the censer of Kultobe has a cylindrical volume
expanded towards the top. The height of the
vessel is 11-11.5 cm, the diameter of the base is
7.2 cm, the diameter of the rim is 8.5 cm, and the
diameter of the hole is 1.1 cm. The technique of
drawing on the incense burner is characteristic
of the “Kangar ceramics” dating from VII-IX
centuries. The censer depicts unknown animals,
which are compositionally raised to the top to

the limit. This composition is made in the little-
studied traditional graphic art style of Central
Asia, and the “decoding” of its main idea is
waiting for its researcher.

Another censer of Kultobe, dating from the
X-XI centuries made in a “boot” form and is
a massive cone-shaped product covered with
a dense red-brown engobe and polished. The
shape of the incense burner is associated by
experts with the most ancient religious ideas
about the “cult of the leg/foot”.

Also, very interesting is the ceramic attribute
of the home floor altar dating from the X-XI
centuries. The find is a ceramic hearth stand
made of dense clay mass. The form is a plate
standing on the side face as a circle that is not
closed in diameter. Along the edges and center,
there are three pointed projections — tops. A
small complex of glazed ceramics with an
exquisite ornamental structure and harmonious
coloring belongs to the same era. The products
are ceramic bowls of various sizes on disc-
shaped trays, glazed over white engobe.

Another complex structure discovered in
2020 at the Kultobe settlement is a cult-ritual
structure of the Turkistan Sufis — a khanaka
dating from the XVII-XVIII centuries. During
the study of the cultural layer at the site, a large
rectangular mausoleum was excavated, in the
center — two columns made of adobe bricks were
installed at the floor level, and 7 burials were
located at all walls. All skeletons lie stretched
out on their backs, with their heads oriented
northward towards the mausoleum of Khoja
Ahmed Yasawi. In the southwestern corner
of the mausoleum there was an entrance. The
western wall of the mausoleum in the late period
was partially destroyed due to reconstruction.
The mausoleum on the eastern, northern and
southern sides is surrounded by a fence of
powerful walls made of adobe bricks; on the
eastern side, a later second wall was revealed.

In a later period, a rectangular platform,
stretching from north to south, was added to
the mausoleum and the northern wall of the
fence from the west and northwest sides. A
long meridian wall was installed on top of the
platform.

Thus, the very structure of the khanaka,
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apparently, functioned for 300 years, from the
XVII to the end of the XIX centuries. At the
earliest stage, at the site of the mausoleum there
was a necropolis, over which a mausoleum
was built along the perimeter surrounded by a
wall. However, the builders of the mausoleum
did not know the exact location of the graves,
which is why some of the burials ended up
under the walls. The time of the construction
of the mausoleum can be determined by a coin
found at floor level, belonging to the Kazakh
Khanate, dating from the second half of the
XVII century.

The premises-khujras and aivan were added
to the mausoleum in the period from the XVIII
to the XIX centuries, also clearly dated by the
numismatic materials found in the premises,
mostly related to the Bukhara Emirate, the
Kokand and Russian empires dating back to
the XIX century.

Among the finds of this cultural layer, the
children’s whistle is especially attractive. A
bird-shaped whistle made of clay is a rare type
of archaeological find. The length and height of
the figurine is about 5.0 cm. The whistle is a
bird figurine, its surface is painted with a red
engobe. The toy has three holes: a mouthpiece is
located in the tail part, then the blowing channel
passes along the body to its front part. Under
the tail there is a peep, a hole with a diameter of
6 mm, which connects to the blowing channel.

The most interesting thing is that the toy,
after lying in the ground for hundreds of years,
makes an amazing sound. The find belongs to
the group of toy whistles and could be used as
a musical instrument. Similar whistles were
found in large numbers from archaeological
excavations in Russia and date back to the
XVII-XVIII centuries.

It is known that in ancient times,
sounding clay products served as a means of
communication with spirits and were objects of
cults, participating in religious rituals. In pagan
times, a clay toy was a magical tool capable of
causing the wind and rain with it, scaring away
evil spirits. However, there is no direct evidence
for this.

Another interesting find of the same cultural
layer is a bronze sculpture of a bird depicted in

flight. The dimensions of the sculpture are 3.7
cm high, 5.9 cm long and 4 cm wide, weight
91.6g. Archaeologists date the find to the XVI-
XVIII centuries.

The ancient artist managed to realistically
depict a bird, where its round eyes are indicated
by deepened rings, a massive beak is worked
out in detail, and the wings are spread on the
sides and slightly lowered down. The bird’s
tail is long and rectangular in shape, slightly
widening towards the bottom, consisting of five
feathers. On the chest and head, the plumage is
transferred in a small bracket form, and on the
back and wings entirely.

The bird’s legs are not depicted, only a detail
of an iron fastening is preserved in the lower
part. Apparently, the figurine stood without
extra support on a high rod-shaped stand. On
the exterior, the bird is obviously predatory,
resembling a peregrine falcon in flight. It is
possible that this find in Kultobe is one of the
manifestations of the ancient cult of birds of
prey, including hunting birds. Their echoes
are still present among the peoples of Central
Asia and Kazakhstan. More details about the
zoomorphic code in the Turkic-Mongolian
world can be found in the article [31].

Conclusion. The study of the unity and
diversity of the Turkic-Mongolian world on the
example of archaeological objects and artifacts
of the Kultobe settlement showed that it appears
to researchers as a kind of crossroads of religions
and cultures.

You can see how one epoch to another
replaced one ideological and religious system
— initially the cult of the Sun was followed by
another, and it was marked by the development
and prosperity of truly one of the mystical
currents of Islam — the Turkic branch of Sufism.
The founder of the Yasawi order, the great
mystic and spiritual mentor of all the Turks -
Khoja Ahmed Yasawi, lived and later next to it
was buried in this city.

In our opinion, the object contributes to the
“crystallization” of the historical collective
memory, the connection of the “ends” of a
very ancient link of our identity, because this
place is associated with special moments in the
worldview and history of the Turkic-Mongolian
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world. Even the name of this archaeological site
— Kultobe, which is translated from the Kazakh
language as a hill of ash, or a hill of cinders, is
very symbolic. As if under a heap of ashes, ash
- originally sacred for Kazakhs, our ancestors
preserved, protected such a treasure for better
times.

Of course, the city attracted for the economic
and political interests of various states, a trade
and cultural center at the junction of the steppe

expanses of ancient agricultural cultures of
Central Asia, the political center of the Kazakh
Khanate and the “second Mecca” of the Muslim
East. It embodied all the general and specific
features of the symbiosis of urban and nomadic
culture, where cultural traditions, different in
their origins, were intertwined, expressing itself
in a peculiar palette of mixing Islam with pre-
Islamic beliefs. Thus, presenting the unity and
diversity of the great Turkic ale.
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Typki-MoHFoJI d;1eMiHiH OipJiri MeH op Typainiri: Kysare0e kaia:kypTsl AiHAep MeH MyIeHUETTeP
TOFBICKAH Kep

Xazoynamoe A.P', Hexesoosuu JI.U.%, Illauzo306a K.H.?

IKazax evivimu-3epmmey maoenuem uncmunymsl (Aaivameot, Kasaxeman,),

’Anmait memnexemmix ynusepcumemi (bapuayn, Pecetl),

SA6ati ameinoasvl Kazax ynmmolx nedazoeuxa ynueepcumemi (Animamot, Kazaxcman)

Anoamna

Kympic Anrait MemiekerTik yHuBepcuteTiHiH Ne748715@.99.1.5597AA00002 MeMieKeTTIK TalChIPMachl,
«YnKeH AnTalpIH» TYPKI-MOHFOJI 9JIEMi: TapuX IeH Ka3ipri 3aMaHarbl OipiiK HeH SpTYPIIIiK» jK00achl asichiHIa
JaWbIHIAIFaH.

TYypKi-MOHFOIT QJIEMiHIH MOIEHHETI MEH OHepl — 3epTTEYyIIiIepIiH Ha3aphlHAAa KO OOJaTBIH TYMaHHUTAPIBIK
FBUIBIMAP/IBIH CapKbIJIMAC TaKbIPBITapbIHBIH 0ipi. KenTereH raceipiap 60ibIHIaFbI TapuXy Oe-0eecTep apKachiHIa
KaJIbIITaca OTHIPBIN, EPEKIIe OHEpP JKIAIrepiepl MEH apXUTEKTypPaJIbIK KYPbUIBIMIAP Jai1a Oosranaail ¥ sl nanaaa
30p0aCTpU3M, MaHUXEHIIIK AiH, OyUIN3M, XpUCTHAH XXOHE MCIaMHBIH TapajyblHa bIKMad eTTi. by Makama aBTop-
Jap IiHAep MEH MOJACHHUETTEPIIH €XKeNT1 alphIKIIa KHBUTBICKaH Kepi — KynTeOe KamakypThIHBIH MBICAJIBIH/IA TYPKi-
MOHFOJI QJIEMiHIH OipTYTaCTHIFBI MEH aTyaH TYPIILUTITiH 3epTTeyre apHanran. Mynaa, Kynrebe kanaxypreiaaa, Kazak
FBUIBIMU-3€PTTEY MOJCHHUET WHCTUTYTHI JKYPTi3reH KOIDKBULABIK FHUIBIMH-apXCOJIOTHSUIBIK 3epTTeyinep OaphIChIHIA
aPXCOJIOTUSTHBIH Oipereil ecKepTKillll KeH TYPKIi—MOHFOJ QJIEMIHJIETT MOJICHUCTTEP MEH JIIHACP/IIH «TOFBICKAH JKEPi»
peTiHae alTyFa MYMKIHIIK OCpPETiH IIbIH MOHIHIC TCHICCI KOK 3aTTail qaenaep (apXUTEKTypasbIK HbICAHIAAP MEH
apredaxrinep) Tabpuael. KockMia MaTepuan peTiaae 0y 3epTreyaepai KepkeM ik 0iaiM 6epy MaMaHIBIKTapbIHa
apHasFaH « MoIeHHET TapuXbl» KoHE «OHEp TapuXbD» MOHIEPIHE KOCYFa OOMa bl

Tyuiin ce30ep: OIPTYTACTHIK IEH OPTYPILIIK, TYPKI-MOHFOJ QJIeMi, MOJICHHET IeH oHep, Kynrede KamaxypThl,
JUHJIEp MEH MOJICHUETTEP TOFBICHL.
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EnuncTBO 1 MHOroo0pasue
TIOPKO-MOHI0JILCKOro Mupa: ropoauile Kyjibrode Kak mepekpecTok pejuruii  KyJabTyp

Xazoynamoe A.P, Hexeésaooeuu JI.H.%, Ilaiizoz06a K.H.}

'Kazaxckuil HayuHO-UCc1ed08amenbCKUuLl UHCmuniym Kyivnypbl (Aimamet, Kazaxcman),
?Anmaiickuti 2ocyoapemeennwiii ynugepcumem (bapuayn, Poccust),

$Kazaxcruil nayuonanvuwlil nedazo2udeckuil ynusepcumem umenu Abas (Aimamel, Kasaxcman)

Annomayus

Pabora moaroToBneHa B paMKax roCyIapCTBEHHOTO 3aaHus AJNTaliCKOr0O TOCYAapCTBEHHOTO YHUBEPCHUTETA, TIPO-
exT Ne748715@.99.1.BB97AA00002 «Tropko-MOHroMbCKHNA MUp «bonbIIoro Airas»: eIMHCTBO M MHOTOOOpasue B
UCTOPUU U COBPEMEHHOCTHY.

Kynberypa 1 HCKYCCTBO TIOPKO-MOHIOJIBCKOTO MUPA — OJJHA M3 HEHCUEPIIAEMBIX TeM T'yMaHUTAPHON HayKH, KOTO-
pasi BHOBb 1 BHOBb IIPHBJICKAaeT K cebe BHUMaHHE HccienoBareneil. Mcropuueckue nepunernu, Onarogaps KOTOPHIM
OH B CYIIHOCTH M (J)OPMHPOBAJICS Ha MPOTSIKEHUH MHOTHX BEKOB CIIOCOOCTBOBANIN LMIMPOKOMY PACIpPOCTPAHEHHUIO B
Benukoii crenu 30poactpusma, MaHUXECTBa, Oya/IM3Ma, XPUCTHAHCTBA U MCTIaMa, YTO 3al€4aTiICHO B YHHKAIBHBIX
apredakTax MCKycCTBAa M apXUTEKTYPHBIX COOpY)KeHHMsX. HacTosmas cTaTbs MOCBSILIEHA HCCIIEI0BAHUIO €ANHCTBA
1 MHOTo00pasusi TIOPKO-MOHTOJIBCKOTO MHpa Ha mpuMepe ropoxuina Kymbrobe, koTopoe mpeacTaBisieTcsi aBTopa-
MU KaK JIpeBHCHINNI CBOCOOPA3HBINA MEPEKPECTOK PEIUTUN U KYIBTYp. 371ech, Ha ropoauiie Kynerode B mporecce
MHOTOJIETHUX HAYYHBIX U apXeOJOTMYECKUX MCCIENOBaHMH, MPOBOAUMBIX KazaxckuM HayqHO-HCCIE0BATEIbCKIM
MHCTUTYTOM KYJBTYpBbI, ObIITM OOHAPYKECHBI IEHCTBUTENBHO YHUKAIbHBIE MaTepHUaIbHbIE CBUACTEIHCTBA (ApPXUTEK-
TypHBIE 00BEKTHI M apTe(hakThl), KOTOPHIE MO3BOJISIFOT TOBOPUTH 00 3TOM YHHUKAJIHHOM IMAMSATHUKE apXEOTOTHH Kak
00 OJTHOM M3 IIEPEKPECTKOBY PEJIUTHI U KyJIBTYp Ha IIPOCTOPaX OIPOMHOTO TIOPKO-MOHIOJILCKOTO MUpa. B kadecTe
JIOTIOTHUTENIBHOTO MaTepraa JaHHbIE NCCIIEJOBAHNSI MOTYT OBITh BKIIIOUCHBI B AUCIUTUIMHEI «VICTOPHS KYIBTYPBI» U
«HcTopust NCKYCCTBY IS CIIEIMANIBHOCTEH XyJO’KECTBEHHOTO 00pa3oBaHusl.

Knioueswvie crosa: eMHCTBO M MHOTOOOpa3ue, TIOPKO-MOHIOJILCKHI MU, KyJIBTypa U UCKYCCTBO, ropoauine Kyiib-
TOOE, MEPEKPECTOK PEIUTUI U KYIBTYD.
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KAZAKH ORNAMENT: FROM TRADITIONS TO THE NEW COMBINATIONS OF
SHAPES IN CONTEMORARY ART

Abstract

In the training of specialists in the art education field, it is essential to know the continuity in the evolution of
national art. In Kazakh folk art, the semantic content and structuring of ornamental forms and compositions are the
result of a long historical development and spiritual experience of the nomadic people. In the decorative and applied
art of the people, the mental processes of society are represented. The artist-nomad is a spokesman of the Kazakh
nomadic mentality, which is characterized by the originality of spiritual experience and traditions and is formed as
a result of the long development of historical eras and periods under the influence of geographical, social, cultural
conditions of life. In the Kazakh arts and crafts, a system of expressive means and images has been formed, which
reveal the specifics of the nomadic way of life. The ornaments are a historical source that sheds the light on the
peculiarities of the beliefs, the way of life of the nomads. The artistic vision of the Kazakh people is manifested
both in the forms and in the decorative decoration of the dwelling household items, military equipment, jewelry.
In the products of decorative and applied creativity, the artistic picture of the world of their creators is reflected:
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