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Abstract
This article is dedicated to the use of the project method in musical and regional studies of the university students.

The research was based on years of experience of teachers and students of the Federal State Budgetary Educational

Institution of Higher Education «Vologda State University». Specifically, two types of student projects carried out in

the course of studying the discipline «Musical culture of the Vologda region» were analysed: firstly, group projects

related to the search for materials about musical life in periodicals of previous years, and secondly, individual projects

based on verbal history methods. On the one hand, students’ projects are aimed at the development of the necessary

professional competencies, and on the other hand, they contribute to the gradual filling of substantial gaps in the

musical history of Vologda. Similarities are identified between the project method and the concept of learning by

doing where each student is positioned as an active and creative subject of study. In addition, this research highlights

a significant educational potential of music and local history work.
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Introduction. Regional Musical Studies
currently represent an actively developing field
of historical music research. Its actualization
is associated with the need for local studies of
musical culture in various Russian regions, as
well as the demand for this research from the
cultural and educational institutions.

These types of studies are carried out by
scientists from many regions of the country.
In specialized magazines, scientific articles are
published on the problems of provincial musical
theatre, concert life, the formation of music
education, and the activities of musical societies.
The following works describe the musical past
of the cities and towns of the European part of
Russia: S. 1. Doroshenko [1], E.K. Karpova
[2], V.A. Leonov and I. D. Palkina [3], I.V.
Polozova [4], for Siberia and the Far East refer to
L.R.Stroy and E.S. Tsareva [5], S.S. Syrvacheva
[6] and many others. It is also worth noting the
theses by S.E. Gorlinskaya (the musical life of
Kursk [7]), N.K. Drozdetskaya (the musical life
of Tver [8]), E.O. Kazmina (the musical culture
of the Tambov region [9]), M.V. Siksimova
(the musical theater of Tsaritsyn — Stalingrad

— Volgograd [10]), A.Yu.Smetannikova (the
musical life of Rostov-on-Don [11]) and
others.

Musical and regional studies are also in
demand in the post-Soviet space. They are
included in the range of scientific interests of
professors of art history, namely E.S. Zinkevich
from Ukraine [12], O.V. Dadiomova from
Belarus [13] and other musicologists.

Relevance of the local musical history and
demand for the results of respective studies
is noted by many researchers. For example,
L.A.Tarasova explains it by “the need to conduct
specific, local studies of the musical culture of
various regions of the state, as well as the use of
the obtained material in the educational process
of universities, schools and colleges™ [14, P.3].

Indeed, regional studies are being
increasingly included in the activities of
educational institutions, primarily universities
and colleges. The objective of this article is to see
the research into local musical culture in terms
of implementation of the project-based learning
method. The analysis is based on the experience
of teachers and students of the Federal State
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Budgetary Educational Institution of Higher
Education “Vologda State University”.

Main body. In 2012, the bachelor program
for the «Music and further education» course
was supplemented by the module entitled
“The Musical Culture of the Vologda regiony.
The number of hours dedicated to this
module varied based on the changes in the
State Educational Standard. The module was
developed in accordance with the Federal State
Educational Standard 3 for a four-year one-
profile academic bachelor’s program and was
studied for one semester (5 semester, 2 credit
units, 32 classroom hours, control form - credit).
Following the transition to the GEF 3+ and two-
profile program of applied bachelor the number
of hours has increased (5-6 semesters, 3 credits,
64 hours of classroom work , form of control —
credit), but has decreased again in 2019, with
the introduction of the GEF 3++ (5 semesters, 2
credit units, 42 classroom hours, control form —
credit ). When the standards were updated, the
competencies that should be formed in students
in the process of studying of the discipline
changed slightly. However, these changes were
of a formal nature and were mainly related to
the introduction of new designators (universal
competence instead of general, professional
competence instead of special, etc.).

Research methods. The changes listed above
did not change the basic principle of mastering
the discipline. In contrast to the «classic»
subjects of the curriculum, the emphasis has been
placed on the activity approach and the method
of project-based learning. These pedagogical
techniques are known to presuppose active
involvement of students in research, cultural,
educational and organizational work.

This technique is related to the specificity of
the content of the discipline. Musical culture of
the Vologda region is still studied fragmentarily
and contains many gaps. These gaps include the
culture of specific historical periods, the musical
life of small towns, the history of musical
organizations and educational institutions and
creative musicians of Vologda. As part of the

course, students are challenged to gradually fill
these gaps.

There fore, the teaching material is divided
into two unequal parts: 1) the material presented
to students through lecturing and studying
literature in preparation for seminars; 2) the
material found, analysed and systematised by
students on their own in the course of the study
of archive documents, memoirs and epistolary,
periodical materials, artifacts, etc.

The latter is based on the concept of learning
by doing, where each student is positioned as
an active and creative subject of the process.
At the same time, all the basic principles of
this concept are implemented, such as taking
into account the interests of students, teaching
to think and act, cognition and knowledge as a
result of overcoming difficulties, free creative
work and cooperation [15, P.53 ].

Discussion. In accordance with the basic
principles of the project method, the main
task becomes to involve students in an active
independent educational and cognitive activity,
which is able to simulate the process of their
further self-education. As part of the course,
each student participates in the implementation
of two projects — one group project and one
individual project.

Group projects involve work with materials
of local periodicals. During the first stage, each
student is tasked with identifying, providing
a bibliographic description and systematising
information about the local musical culture
published in the newspapers of Vologda and
Vologda region. It is expected that the review
covers a six months period. The main headings
for systematisation inclde musical theater,
touring performers, concerts of local musicians,
musical education, musical life. Typically,
a student group of 6-10 people collects and
organises materials for three to five years.

The second stage of the project is
brainstorming. In a classroom setting, students
discuss the results of their individual work
and, in the process of dialogue, choose (taking
into account their own interests) topics for the
reports, which are then presented at the annual
scientific and practical conference entitled
«Musical Culture ofthe Vologda Region: Current
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Research». Materials found by members of the
student group are freely available. If necessary,
the results of the research work of previous year
groups are also used.

The student’s personal interest in the topic
of his/her own local research is an important
factor in working on a project. An active role in
training can only be achieved if the knowledge
acquired has a personal meaning for the student.

The third stage of working on a group
project is preparation of the articles, and the
fourth is the presentation of the study to a wider
audience. For many students, this is the first
experience of an independent scientific research
during their university studies. In preparation
of reports and their approbation, difficulties
arise that are overcome through mentoring.
This requires perseverance, competence and
personal initiative from the teacher.

Students take an active part in the organisation
of a scientific and practical conference and its
technical support, and get acquainted with the
necessary documentation (regulation, draft
order, program). The course of the meeting
is discussed in advance, and the students are
given the task of high-quality presentation to
the audience. This includes compliance with the
rules, good diction, moderate speech rate, an
interesting presentation.

The group project is expected to be long
term. One of the results of the annual research
work of several student groups was the scientific
collection entitled “The musical education in
Vologda in the 1920s-1930s in materials and
documents” published for the 100th anniversary
of professional music education in Vologda
[16].

Individual projects are associated with the
concept of verbal history and are based on the
methods of collecting and storing information
via audio recording or video interviews with
the participants of the events of interest. It is
known that the verbal history is based on the
process of cognition rather than the assimilation
of already existing knowledge. For students, the
task is «to extract, process, and analyse» [17,
P.16] information about the musical past of
their region. The use of verbal history methods
enhances the practical orientation of teaching

and “is dictated by the competence approach as
one of the tools for modernizing education” [17,
P.17].

Each student is asked to conduct a short
(4-5 questions) interview with a musician/
performer, musician/administrator or musician/
teacher, most often a representative of the
older generation. Questions are prepared in
advance and discussed in the classroom setting.
As a rule, individual tasks for each course are
aimed at identifying different views on the
same event or phenomenon, the activities of a
particular musical organization, a figure of the
past musical life, or a chronological period. A
group discussion is held based on the results
of all interviews. After that, each interview is
transcribed and agreed with the respondent.

Results. Researchers have already noted
that “project activities in the university, among
other things, contribute to the development of
the required competencies by students” [18].
Indeed, in the course of the local musical history
work, the students involved develop a number
of competencies, which are necessary for their
future professional activities. Their horizons are
significantly broadened, and knowledge of the
history and theory of music is projected onto
the regional material. Since a presentation of
the report to the audience is expected, students
develop public speaking and discussion skills,
and with the subsequent preparation of materials
for publication, the ability to prepare and edit
texts. Another important aspect is the ability to
organise scientific events as well as cultural and
educational programs for various age groups,
including using modern information and
communication technologies.

Conclusions. Project method in the field of
local musical studies includes result-orientated
activities and is closely linked to the real life.
Students are actively involved in the learning
process; they independently choose a subject,
collect information, draw conclusions and
analyse their work while acquiring educational
and life experience and filling the gaps in the
musical history of the Vologda region.

In conclusion, it is important to note the
significant potential of music and local history
work, which helps cultivate patriotism and love
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for one’s region. Students, who are the future
music teachers, understand that the Russian
musical culture is not limited by the musical
culture of the capitals, which is detailed in the
textbooks, but also includes a modest musical
life of provincial towns, day-by-day work
of the regional Philharmonics’ artists, music
professors and music teachers.

The uniqueness of local history, including
music, lies in the fact that it “teaches us to
love not only our places, but also to love the
knowledge about our (and not only “our )
places” [19; P.159], as well as to value and
respect what is being done in this direction by
other people, in other subject areas (literature,
geography, biology), and in other regions. For

many students, local music studies form a steady
interest in research and, more broadly, scientific
work, develop the habit of being interested
in issues of history and culture, and focus on
reading specialised literature. Equally important
i1s their awareness of the social significance
of their work: many of the historical sources
discovered by students are being introduced
into scientific circulation for the first time.

Local music studies allow students to
feel the living breath of history, feel personal
involvement in the events of the past and
measure them against the present. It «brings a
high degree of spiritual environment, without
which a person cannot exist intelligently» [19,
P.161].
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KOO cryneHTTepiHiH MYy3BIKAIBIK-01KETaHY KbI3METI: 3002 9/1ici ;KdHe OHBI KYy3ere aChbIpy epeKueaikTepi

M.I./lonzymuna
Bonoeoa memnexemmix ynusepcumemi (Bonozoa, Peceti)

Anoamna

Maxaia yHUBEPCHTET CTYACHTTEpPiHIH MY3BIKaJIbIK-0JKETaHy KhI3METIH/AET1 k00a OJICiH KOJIaHyFa apHAJFaH.
3eprrey «Bomorga MemIIeKeTTIK YHHBEPCHTETI» JKOrapbl OuriM Oepynin @Denepaiibl MEMIICKETTI OMOKETTIK
OinmiM Oepy MEKeMECiHIH OKBITYIIBIIAPHI MEH CTYIEHTTEPiHIH KOIDKBUIIBIK ToKipubecine HerizaenreH. «Bomorma
OOJIBICHIHBIH, MY3bIKAJIBIK MOJICHUETI» MOHIH OKY OapbIChIH/IA )KY3€Te aChIPbUIATBIH CTYACHTTIK Ko0allap/bIH eKi Typi
TaJIaHabl: ©TKEH JKbUIAapIarbl Mep3iMal OackUIRIMAApaa My3bIKAIBIK OMip Typalbl MaTepHanaap i3aeyre OaimaHbl-
CTHI YKBIMJIBIK YK00ajap jKoHe aybI3Iia TapuX 9IiICTEMECiHe HEeTi3/IeNTeH jkeke xobamap. CTyIeHTTIK jko0axapabl icke
acwIpy, O1p JKaFbIHAH, KAKETTI KOCION KY3BIPETTLUTIKTI KAIBIITACTHIPYFa OaFbITTalIFaH, EKiHII KaFbIHAH, BomormaHeiy
MY3bIKaJIBIK TAPUXBIHAFBl Ma3MYH/TbI OJIKBIIBIKTAp Ikl OipTIH/CT TONTHIPYFa BIKIAJ eTel. OpOip CTYIECHT OKBITYbIH
OesiceHii KoHE MIBIFapMAIIbUIBIK CyOBEKTICI PETIHJEe OpHAllaCKaH, COHJal-aK My3bIKAJIBIK-0JKETaHy >KYMBICBIHBIH
opacas 30p Oi1iM Oepy aieyeTi 0ap 00a 971iCi MEH OKBITY/BIH TYXKBIPIMIaMaChl apaChIHaFbl OAMIaHBIC aTall OTUII.

Tyiiin co30ep: My3bIKaJIbIK ©JKeTaHy; Boioraa; KeI3MeT; TapHx; 3epTTeyiep; TOpTil; CTyACHTTED.

My3bIKkajibHO-KpaeBeI4ecKasi IesiTeJIbHOCTh CTYIeHTOB By3a: POEKTHbI MeTO] U 0COOEHHOCTH
€r0 peaju3annu
M.I./lonzymuna
Bonoeoocxkuii cocyoapcmeaennwiii ynueepcumem (Bonoeoa, Poccus)

Anoamna

CraTbsl IOCBSAIIEHA UCIIOIB30BAHUIO IPOEKTHOIO METOJA B MY3bIKAIbHO-KPAEBEIUECKON JESATEIbHOCTH CTYIEHTOB
yHuBepcuTeTa. bas3oil Ui ucciienoBaHus MOCIy KUl MHOTOJICTHUH ONBIT paOOoThI MperoaaBarelieii 1 00yJaronmxcs
®denepaIbHOTO rOCYJapCTBEHHOTO OFOPKETHOTO 00pa30BaTesIbHOTO YUPEkKACHHs BhICIIero oOpa3zoBanus «Booroa-
CKMI rOCyJapCTBEHHBbIN yHUBepcUTeT». [Ipoanann3upoBansl JBa TUIIA CTYACHUECKUX [IPOEKTOB, BBIIOIHSIOIIUXCS B
IIPOLIECCE U3yUeHHs] TUCIMIIMHEBI « My3bIKanbHas KylabTypa Bomoroackoro kpas»: KOJUIEKTUBHBIE TIPOEKTHI, CBA3aH-
HBIE C IOMCKOM MAaTepHanoB O My3bIKAIBHOM KU3HHU B NEPUOJUUECKUX U3IAHUSAX MPONLIBIX JET, U HHINBHyaIbHbIE
IIPOEKTHI, OMHUPAIOIINECS HA METObl YCTHOW UCTOPUHU.

Peanu3zanust cTyieHUYECKHX MPOEKTOB, C OJHOM CTOPOHBI, HallesIeHa Ha (POpMHUpOBaHUE HEOOXOAMMBIX mpodec-
CHOHAJILHBIX KOMIIETEHIINH, C APYroil — CHOCOOCTBYET MOCTEIIEHHOMY 3allOJHEHHIO COAEPIKATEeNIbHBIX MPOOETIOB B
MYy3bIKaJIbHOM UCTOpUU Bonorast.

OTMeueHbI CBSI3b MPOEKTHOTO METOJa ¢ KOHLENIUEH 00yueHHUs yepe3 AesSTeIbHOCTD, [¢ KaKAbIH CTyAEHT MOo-
3UIIMOHNUPYETCS] KaK aKTHBHBIN M TBOPUYECKUI CYyOBEKT 00OydeHHs, a TAaK)Ke€ OTPOMHBII BOCITUTATEIBHBIN MOTEHIHAT
MY3bIKaJIbHO-KPAaeBEIUE€CKOH pabOTHI.

Tyuin co30ep.: My3bIKaJIbHOE KpaeBe/leHNne; Bosoraa; nesaTenbHOCTh; UCTOPHST; HCCIICI0BAHNS; AUCIUIUINHA; CTY-
JICHTBL.
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