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MeH, OiiM Oepy OarmapiamanapblH JapalaHIbIpyFa kKoHE OLTIM Oepy TeXHOIOTHSIIAPEIH KYPYIAFhl IeJarorHKabIK,
FBUIBIMHBIH peJiiHe 0ac Ha3ap ayJapa OTBIPBII, FEUIBIM MEH NeJJarorMKaJIbIK IPAKTHKa MACEJIEIEePiH IBIFAPMAIIbLIBIK
HIernryMeH 0aibIThuIaab!. biiM Oepy Ma3MyHBI MEH OKBITY TEXHOJIOTHSIIIAPBIH KaHAPTY, A€HE HIBIHBIKTHIPY Ca0aKTapbiH
OKBITY CallaChblH apTThIpy/a KOINTereH MmpoliemManapiblH TYbIHAAYbI, CHIHBINITAH ThIC CHOPTTHIK ic-IIapaiap/sl Ja-
MBITY JKOHE JIeHE MIBIHBIKTRIPY TpOoleciH Oackapy OinimM Oepy KyieciH KaiTa Kypydbl Tajarl €Temdi, OHBI JKeTUIIipy
MYFaliMIepAiH KOCiOn TaWbIHIBIK ACHTeliHe OaiiTaHBICTHI OOMaIb.

Tytiin co30ep: neHE MIBIHBIKTHIPY; ACHE TOpOUECi; CIIOPT KYMBICHI; JeHE TopOHueci MyFamiMIepiHiH JalbIH/IBIFH;
TeJIaror ThIH KOCiOM Al bIH/IBIF L.
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THE WORLD OF CHILDREN’S BOOK: THE STUDY ILLUSTRATION AS A PATH
OF KNOWLEDGE

Abstract
The article is devoted to the study of the role of illustration in a children’s book, where the latter is considered
as a visual way for a child to learn the content of the text. The author, considering the development of illustration in
historical retrospect, tries to highlight its features and specifics, which changed from era to era, covering more and
more new styles, new directions, new artists. At the same time, the author, based on the analysis of scientific literature,
comes to the conclusion that the illustration for children is as important as the text of the book itself, and for younger

children it is even more important than the text. Illustration in a children’s book, whether educational or artistic, is
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always a kind of visual path of knowledge, which is undoubtedly included in the system of cultural universals. And

here, the task of the illustrator is to dynamically expand the knowledge of children and adolescents obtained through

the book. It is clear that the introduction of modern children to reading, which in the digital era - the era of the craze

for gadgets is becoming especially relevant, where an important role is played by illustration, its quality and skill of

execution, the power of attraction. The author is sure that the illustration not only interprets the text, but also enriches

it in its visual images, and here the artist shows his attitude to the text, develops or complements the thoughts of the

writer or poet, enriching the text with visual images.

Key words: illustration; children’s book; artist; drawing; artistic images; literature.

Introduction. There is no doubt that the
art of book illustration is an independent form
of visual art. This is evidenced by a number
of specific properties inherent in it, and its
distinctive features.

Some theorists of book illustration at the
beginning of the twentieth century saw the
specifics of illustration only in the technique
of its execution. They excessively inflated
the role of the material that serves to create
and reproduce drawings, greatly exaggerated
the importance of the interaction of a graphic
image, a paper book sheet and a typeset font.

Today, the vision of illustration in a children’s
book has changed. Achieving the message (text)
for any author of a book, and even more so for
an illustrator, is quite a difficult task, which is
especially difficult for children. After all, it is
at this age that an illustration can be used in
a children’s book to literally replace a large
number of words. It is the illustrations in the
children’s book that have several functions,
including the expansion and development of
the plot. In this way, such foreign scientists
as: Brookshire J., Scharff L. & Moses L. [1],
consider the role of illustration in a children’s
book. Tunnell Michael O. and James S. Jacobs
[2], Serafini Frank [3], Grennan Simon [4],
Field Hannah [5], Todorova, Marija [6], Mbuvi
Amanda Beckenstein [7], Yu. I. Harutyunyan
[8] and many others.

In this article, we will try to reveal the
modern view of the world of children’s books
and present illustration as a visual path of
knowledge, having initially made a brief
historical excursion to the history of children’s
illustration.

The main body. To the history of children’s
illustration. In this paper, we do not have the
opportunity to dwell on the review of such a
huge path that has been traversed by children’s
illustration, for its entire existence. We will
only note that all the currents, milestones and
results of the search in book illustration in the
past have always been in some connection with
engraving.

So, in the XVII-XVIII century, copper
engraving and etching were replaced by
woodcuts, and in the XIX century, wood
engraving gave way to metal engraving. All
these changes and fluctuations were certainly
reflected in the appearance of the book, and
depending on these changes, there was always
an alternation of the dawn and decline of book
art in the world context.

German book literature, the most extensive
and diverse, throughout the entire nineteenth
century, to a greater or lesser extent, by the
qualitative or quantitative onslaught of its
products, affected all European literature.

At the turn of the XIX century, the Germans
had a major national artist Khodovsky. The most
valuable contribution to children’s literature
is 96 illustrated pages to the «Encyclopedia
of Children’s Reading» by Bazedov. This
three-volume edition, in addition to its high
artistic merits, is a classic example of an ideal
collaboration between the author and the
illustrator.

Later, since 1860, a galaxy of remarkable
illustrators — A. Menzel, L. Richter and Moritz
Schwind has been put forward. Moretz was
one of the first to use the then new lithographic
method of reproduction. Of his works intended
for children — 13 lithographs for the «Life
of Luther» and 40 wunpublished pictures,
executed by the famous artist for his nephew.
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Unfortunately, Menzel’s historical illustrations
are not easily understood by children [9, P. 234].

L. Richter was, by vocation, a children’s
illustrator. He performed a huge number of
drawings for fairy tales, songs and poems,
in which various scenes of folk fairy-tale
fantasy and subtle poetic flair are captured
with remarkable grace. In addition to book
illustrations, he executed a number of
sheets in the famous edition of «Munchener
Bilderbogeny.

In 1945, a book appeared on the German
book market, which had an exceptional and
instructive fate. It was a «Der Struwwelpeter»
(stepka-rastepka) Heinrich Hoffmann. The
story of this book is as follows: On Christmas
Eve, 1844. Dr. Heinrich Hoffmann went to a
bookstore to buy his three-year-old son a picture
book. Everything that was offered to Hoffmann
seemed to him so boring, dry and insipid that
he decided to buy a clean notebook and wrote
and illustrated the funny scenes that made him
famous. There was no random luck. Goffman
was a pediatric physician. When he visited
his little patients, he always had in reserve or
invented all sorts of humorous stories in relation
to the circumstances, with the sole purpose of
gaining the trust and favor of the sick child. This
is what historians with appropriate illustrations
included in the famous book, which, as we see,
was not intended for printing.

The huge success of «Stepka» among the
children close to the author forced Goffman
to give in to the insistence of friends and
agreed to publish the book. Its success was
unprecedented, worldwide. Already in 1876,
the hundredth German edition was published.
«Stepka» was published all over Europe.
Heinrich Hoffman, after his first success, made
several more books and wrote many texts for
illustrations by O. Pletsch. Of these, only «The
Nutcracker» deserves mention, in which the
illustrations, perhaps, surpass in their artistry
the picture from «Stepkay.

Goffman gives us a vivid example of how
to approach a child, how important it is to be
imbued with his intimate interests, and how
generously children pay for every grain of

sincere, heartfelt attention. As proof, we can
refer to the fact that it, the only one of the
countless children’s illustrations, is always
embedded in the memory, it is the only one that
does not cease to be entertaining [10, P.14].

Since 1860, Oscar Pletsch has been Working
in the field of children’s illustration. The merits
of his numerous illustrations, in addition to
an excellent, graceful drawing, include his
knowledge of German life, especially the
domestic structure of an average German
family, his acquaintance with contemporary
pedagogical views, his sincere humor. It
is precisely because of Pletch’s network
connection with the obsolete life and ideology
of the German bourgeois-philistine class that
he, more than other illustrators, has lost interest
for our time.

Of the humorous illustrators, the most
popular in Germany, and perhaps throughout
Europe, was Wilhelm Busch. A great draftsman,
inexhaustible inventor, he knows no equal in this
genre. And of course Goffmann is inferior to him
in skill. However, we think that Bush is over-
sharpening his humor, falling into caricaturism,
and are willing to prefer the more cordial, good-
natured Goffman and Lothar Macedonian.

Later artists a prominent place must be
given to the Lothar Macedonian. He made a lot
of folding screens made of cardboard, funny
books-toys with moving parts, decorative and
poetic, in which the artist sought to spiritualize
the dead nature and solve decorative and
graphic problems. The great charm of Lothar
Macedonian lies in his sound poise, in the
sobriety of his genre sense, in the practical
ingenuity of his techniques.

Methodology. Researchers [3; 4; 11] note
that the 90s bring with them a sharp change. In
connection with the new pedagogical currents,
the revival of the German book begins.
Cultural publishing houses are founded, setting
themselves serious cultural and pedagogical
tasks and attracting young personnel and fresh
talents to cooperation. The average level of
German children’s books is rising, and the
editorial work of publishing houses is becoming
more systematic and principled.
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The Gerlach Publishing House (Vienna) in
its children’s library has published «Tales of the
Brothers Grimmy, «Song of the Nibelungs» and
many other elegant small volumes. Buchverlag
der Jugendbatter (Munich) provides an
interesting series of small but full-length books
edited by renowned writer Genrich Wolgats.
The appearance of these editions reveals the
desire to achieve a possible combination of
decorativeness, portability and low cost.

The Dietrich Publishing House (Munich)
deserves to be noted as an innovator in the
experimental development of illustrative
material. The publishing house has a special
reading room where children get acquainted
with books prepared for printing, and the
publishing house records and takes into account
children’s impressions.

Several prominent French artists have
profoundly influenced illustrative art. First of
all, let us name Bertal, from whose book the
children had “Masha-Razinya” and “Gosha-
Long Hands” (M. Wolf’s publishing house).
These books have become popular with children.

Of the numerous works of Bertal, his
illustration for Goffman’s Nutcracker is
considered an artistic pearl. Sufficient
recognition of their dignity can be considered
the fact that in the last years of heightened
Franco-German enmity the best German edition
came out with drawings by Berthal.

The brilliant draftsman Granville is familiar
to children from the illustrations for «Rubinson
Cruz», which were recently reproduced in the
edition of «World Literature», and Gustav
Dore for the drawing for «Don Quixote» and
«Gullivery.

B. Rabier, a subtle humorist and an excellent
animalist, has had tremendous success with
children. His drawings have appeared in
publications around the world more than once.
There is reason to believe that the Soviet
[lustrator V. Carrick borrowed the illustrative
style from him.

Of the illustrators for little ones, it is also
necessary to mention Delave, Joba and Pencil.
But, the most indispensable French illustrator
is undoubtedly Boutet de Montval. Like no
one else, he knew how to combine a realistic

drawing with a conventional
decorative effect.

His «Jean d’Arc» and «Songs of France
for French children» represent the pinnacle of
illustrative art.

Since the 1960s, the influence of English
illustrators on European graphics has grown to
such an extent. Among the English illustrators,
we note first of all Krikshenka. His illustrations
to the fairy tales of the Brothers Grimm (1826),
as well as to the works of Charles Dickens,
surpass almost everything that appeared before
him in English children’s literature.

The works of John Tonniel are of outstanding
importance, of which his illustrations for the
famous novels by Lewis Carroll «Alice in
Wonderland» and «Alice Through the Looking
Glass» are especially popular.

But the true revival of the baby book in
England is due to the names of three artists:
Walter Kren, Randolph Caldecott and Kat
Greenway.

V. Kren perfectly felt the power and beauty
of ornamentation in book graphics, drawing
prototypes for his creations from the works of
the Renaissance and at the same time being
carried away by the technique of Japanese
engraving.

From the countless number of Krenov’s
illustrations for a children’s book, we note his
best creations: «Tales by the Brothers Grimmy,
«Florimunda», «Noah’s Ark», «Sleeping
Beauty». In all quiet works, the artist skillfully
combined the richness of ornamentation with
the clarity and laconism of the drawing.

Randolph Krandelcott saturated his masterful
genre drawings with genuine vitality, warming
them with a soft humor, alien to caricature.
Caldecott is more cheerful and decorative than
V. Kren and Kat Greenway, and therefore his
books have been popular among children for
many decades.

Kat Greenway is also the founder of the
modern English book school. Her best works
are considered: «A Day in the Life of a Child»,
«The Queen of the Robbery City», «Apple Pie».
This artist made a huge number of illustrations
for a children’s book, in which she proved to
be a great master. Most of her drawings were

spectacular
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pen, in which she lovingly depicted scenes from
her childhood. These three artists are classics
of children’s book illustration, and with their
light hand a number of artists have appeared
in England who have dedicated their work to
children’s books.

Analyzing Japanese illustrations by
E.V.Vasilieva writes that children’s book
illustration in Japan is a specific phenomenon.
The variety and breadth of artistic methods
make it somewhat difficult to combine
individual precedents into a single art school.
Nevertheless, children’s books and children’s
book illustrations are an unconditional cultural
and artistic phenomenon [12, P.116]. And its
distinctive feature is the use of taboo topics such
as birth, death, body structure, norms of mental
or physiological behavior become both the
subject of the content of the books themselves
and the plot of illustrations.

In Russia in the late XIX — early XX
centuries. with the emergence of the society
«World of Art» it included excellent Russian
graphic artists: A.N. Benois, G.I. Narbut, 1. Ya.
Bililin, D. Ya. Mitrokhin. The refined taste of
their illustrations, the elegance and luxury of the
external design, fine paper, excellent printing
- all this made their books exquisite «things»
available to few.

According to A.l. Strukova and other
researchers [13; 14] among their creations
«ABC in Pictures» by A.N. Benois (1870-
1960), published in 1904. The book is rather
complicated in terms of material, but it is
presented in a lively, captivating manner.
[lustrations by G.I. Narbut to the fables of [.A.
Krylova, for the book «Toys» is distinguished
by monochrome, a finely honed black silhouette
image on a white field of a sheet, enclosed in a
strict frame of the classical style. Most of all, he
was engaged in the design of B.I. Bilibin (1876-
1942). His works are decorative, ornamental,
multi-colored.

In no other country is children’s literature
subject to such harsh criticism as in the Soviet
period. The Soviet children’s book was always
under the crossfire of artistic, ideological,
pedagogical, pedological, printing and market-
consumer evaluations.

Graphic artists of Kazakhstan also made a
huge contribution to the creation of the national
school of graphics and illustration. Here for more
than 40 years, artists of different nationalities,
different generations have collaborated and
collaborate. In the development and formation
of their art, Kazakhstan artists use the realistic
traditions of Soviet and world art.

We noticed that there are not so many
domestic children’s books and, unfortunately,
even fewer with high-quality illustrations. In
this case, if the child does not have a relatively
“correct” childhood with a book in his hand,
what is the likelihood when a high-quality
Kazakhstan book with folk heroes will appear,
to whose understanding an excellent illustration
is attached.

Unfortunately, the high quality of decoration
for children’s books in Kazakhstan has not yet
become the norm. In the design of a book for
children of the late XX — early XXI centuries. a
certain standard was created, which essentially
erases the individual characteristics of both the
artist and the writer. This is facilitated by some
modern trends in book publishing, such as the
publication of comics copying Western models,
the transposition of cartoon plots into a book
form, abbreviated and simplified presentation
of classical works, etc.

Discussions. Modern children’s illustra-
tion. Today, artists solve the problem of
creating an artistic image in a children’s book
in different ways. Children’s books, especially
for the school period, are always completely
filled with illustrations, which sometimes
tell the child more than the text itself. At the
same time, in our time, with the emergence of
computer design, the possibilities of artists have
significantly expanded.

But, unfortunately, you can see a lot of abuse
of this pictorial technique. Many books are
published that are monotonously variegated,
difficult for children’s perception, and despite
the good quality of printing, they do not stand up
to criticism in terms of artistic taste, pedagogical
and educational tasks, cognitive and aesthetic
problems that a good book is designed to solve.

Let us dwell on some of the features of
modern children’s book illustrations. Analysis
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of works by Brookshire J., Scharff L. & Moses
L. [1], Tunnell Michael O. and James S. Jacobs
[2], Serafini Frank [3], Grennan Simon [4],
Field Hannah [5], Todorova, Marija [6] showed
that contemporary artists avoid overwhelming
composition, unjustified multi-figure and wide
landscape images.

The illustration, by its pictorial character,
should have an applied, chamber sound. The
main thing in itis the solution of the plot or image
using accessible, understandable for children
means, revealing the character, mood, state of
the character, his individual characteristics.

When talking about a children’s book,
especially for toddlers and  primary
schoolchildren, the question of color cannot be
ignored. If an adult is able to separate form from
color and, therefore, perceive black and white
illustrations, then for a child these two things
are inextricably linked. Each object is one for
him and must be recognized in the totality of
its properties. A teenager who has the traits of
both a child and an adult can perceive images
in a differentiated manner: from some books he
expects bright colors, and in some he admits the
justification of a monochrome solution.

For a child, illustration is the most important
cognitive and informative element that has an
undeniable educational value. Through her, the
child masters the surrounding reality, nature and
the animal world, people and their occupation.
Therefore, the artist’s attitude to illustrating
children’s books should be special, extremely
responsible, sincere and direct.

Based on the analysis of the scientific
literature presented in this article, the following
features of illustrations in children’s books
based on world examples can be distinguished:

— thechild can consider the book absolutely
independently and on the basis of emotional
pictures the child’s imagination develops;

-~ not pictures complement the text, but
the text comments on pictures, that is, the basis
of the book is illustrations;

— the faces of the heroes are not too
pronounced, which allows the child to put any
of his surroundings or even himself in the place
of the hero;

—  the text of the books is quite simple and
light, which allows the child to perceive the

meaning without additional explanations from
adults.

Results. Thus, in a children’s book, an
illustration should be of an artistic nature and
can contribute to the aesthetic development
of the child, the education of his taste and the
identification of his artistic inclinations. Picture
books should serve as a bridge in the child’s life
through which he will be able to enter the world
of art in the future and through which he will
learn to see beauty in the environment closest
to him and the surrounding nature. A well-
illustrated children’s book must necessarily
have a good frame, a pleasant appearance that
depends entirely on the technique of typographic
art and the quality of the typographic material.
Fine print, crisp and clean print, good paper and
ink are essential steps for a good book.

And we are confident that a well-published
children’s book will teach a child to love, take
care of it and not allow it to look disheveled,
dirty and sloppy, and the child’s respect for the
book will teach him to be neat, loving to books
and in the future will develop from this little
The «reader» of a true friend of the book.

But besides all this, a well-published
children’s book, decorated with valuable images
of graphics, will bring the child closer to art,
teach him to «artistic vision», direct him to the
beauty of his surroundings and thereby create
in the future an interest in life, which would be
monotonous without aesthetic experiences and
melancholy [6, P.250].

Conclusion. In our understanding, to
illustrate a book means, with the help of plastic
artistic images, to enable the reader-child to
understand and interpret the literary text as fully
as possible, to reveal the author’s main ideas, to
more clearly present the images of the literary
heroes of the book.

The dependence of the illustration on the
literary text is beyond doubt. Indeed, if we
consider graphics from the side of the sources
of its origin, the content of images, ideas and
purpose, then we will see that there is, on the
one hand, the independent existence of graphics,
where it independently carries a certain idea of
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the artist and a complete lance, in which this
thought it is expressed, and on the other hand, it
comes into dependence on certain conditions, in
particular on the book to which it belongs. For
the illustrator artist, the book becomes primarily
a source of inspiration, creative excitement and
love.

Modern children’s illustrators are free to
choose expressive means, techniques, and style
combinations. The book opens up for the child
in many ways, introducing him to the world of
words and images.

Hence, the features of the work of the
illustrator also arise. He should get along with
the soul of the writer, his subjective desires
should merge with the author of the illustrated

work. At the same time, he cannot act as a
translator of a literary text into an illusory one.
The illustration not only interprets the text, but
also enriches it in its visual images, by that time
the artist shows his attitude to the text, develops
or supplements the thoughts of the writer or
poet.

An illustrator of a children’s book will always
be successful if he manages to fit into the text of
the book, finds his place in the action created
by the writer. In addition, the world of Kazakh
children’s books, as a part of the fine arts, must
necessarily have an ethnic flavor, built on the
basis of folk motives of folklore, which has
been repeatedly emphasized in the studies of
domestic scientists [15; 16].
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Banaaap kiTaObIHBIH dJ1eMi: MULJIIOCTPALMSA TAHBIM KOPHEKI 7K0JIbI peTiHje 3epTrey

M.M. Illanenosa
Abaii amvinoaevl Kazax yimmelx neoazocuxanvix yrusepcumemi (Animamol, Kazaxcman)

Anoamna

Makanana Oananap KiTaObIHAAFbl WILTFOCTPALMSHBIH POJIH 3€pTTEYre apHajlfaH, MYHIa MOTIH Ma3MYHBIH
TaHYBIHBIH KOPHCKI KOJBI PETIHIC KapacThIPbUIAIbl. ABTOpP WILIFOCTPAIMSHBIH TapUXH PETPOCICKTHBANA JaMy-
bIH KapacTbIpa OTBIPBIN, OHBIH JKaHA CTHJbJEPl, )KaHA TEHACHIMSUIAPbI, JKaHa CypeTIIiepAl KaObuigai OThI-
PBII, JToyipAeH-Iayipre Kapail e3repreH epeKmelikTepi MeH OarbITTapblH Oeilin kepceryre Thipbicanbl. COHBIMEH
Oipre aBTOp FBUIBIMHU JKa3yIIBUTAPIIBIH TaJIayJapblHa CYHECHE OTBIPHII, Oananap YIIiH KiTalThH WUTFOCTPAIUSIIAYbI
MaHBI3IbI, aJ JKacecHipiMAep YIIiH WITIOCTPaNuAiay KiTanThIH MOTIHHEH A€ MaHBI3IBI JIeTeH TY)KBIPBIMFa KeJeli.
Bamanap xiTaObIHIAFBI WIDTFOCTPAIIHS, MEHIII OJ1 0Ky HeMece KOpKeM OOJICHIH, dpPKAIllaH MOJICHUCTTIH oMOeOaTHIFBI
JKYHECiHE CHETIH TaHBIMHBIH ©31H/IIK BU3YaJIbI KOJIBI OOJBIN TaObLIaMbl. MiHE, CYypeTIIi-HIUTFOCTPATOPIBIH MIHICTI
Gamamap MeH »acecHipiMAepaiH KiTal apKbpUIbl alFaH OLTIMICpiH AMHAMHKAIBIK KeHedTy. Kasipri 3amanrs! Oana-
nmapapl THQPIBIK Toyiple TapKeTTepre MereH KYIITapIbIK MoYipiHae OKyFa Oayly ocipece MaHbBI3IbI OOJBIN TaObI-
JIaJibl, MYHJ1a WJUTIOCTPAIIHSI, OHBIH Carachkl MCH OPBIHIAY IIeOSpITiri, TAPTHUIBIC KYIIi MaHBI3IBI PO aTKapabl. AB-
TOp WUTIOCTPANMSIIBIK MOTIHII TYCIHIIPIN KaHa KOWMai, OHBI BU3yaJ bl OeifHenepinae O6aifbiTa TYCeTiHIHe CeHIMII,
MYHJIa CypeTII MOTIHIe JereH KO3KapachlH KOPCETE[l, jKa3yllbl HeMeCe aKbIHHBIH OIIaphIH JaMBITA/Ibl HEMece
TOJIBIKTBIPAJIBI, MOTIH/II BU3YaJIJIbl CYPETTCPMEH OalbITAIbI.

Tyuinoi ce30ep: MILTIOCTpanys; 6amanap KitaObl; CypeTIi; CypeT; Kopkem obpasnap; ogeOuer.

Ml/lp JIeTCKOM KHUTHU: MCCJIe0OBaHUe HTIOCTPAIlHA KaK Bl/l3ya.]'ll>Hl>ll7[ MyThb NMO3HAHUSA

M.M. Illanenosa
Kazaxckuii hayuonanvusiti nedacocuyeckuil yHugepcumem umenu Abas
(Anmamei, Kazaxcman)
Annomayus
Crarbsi OCBSIIIEHA UCCIISOBAHUIO POJIM MILTFOCTPAIMK B IETCKOW KHHUTE, TJIe MOCICAHss PACCMAaTPUBACTCS Kak
BU3YaJIbHbII ITyTh [MO3HAHKS PEOCHKOM COJECPIKAHUS TEKCTa. ABTOp, pacCCMarpyuBasi pa3BUTHE WLTIOCTPAIIMU B UCTO-
PHUYUCCKON PETPOCHICKTHBE MBITACTCS BBIICIUTH €¢ OCOOCHHOCTH U CHeHU(BUKY, KOTOPast MEHSUIACh OT JMOXH K JI0XE,
OXBaTbIBasi Bce OOJIbIIIE U 0OJIbIIE HOBBIX CTHIICH, HOBBIX HAIIPABICHHUI, HOBBIX XyJI0KHHKOB. BMecTe ¢ TeMm, aBTop Ha
OCHOBE aHAIlU3a HAYYHOU JTUTEPATOPHI MPUXOAUT K BBIBOAY O TOM, YTO MJLTIOCTPALIUS IS ACTEH Ba)KHA TAKKE, KAk
caM TEKCT KHUTH, a JJTs MIIQJIIICTO BO3pacTa Jake BaKHEH TekcTa. MIntrocTpalus B IETCKOI KHUTE, OYIb TO yueOHO
WIN XYIO)KECTBEHHON — 3TO Bceraa cBOeoOpa3Hbli BH3yalbHBINM MyTh MO3HAHMWS, KOTOPbI HECOMHEHHO BXOAUT B
CHCTEMy YHUBEpCaIui KylnbTypsl. 1 371ech, 3a1a4a XyJ0KHUKA-HUTIOCTPATOPA COCTOUT B AMHAMHUYECKOM pPacIinpe-
HUM 3HAHUU JCTCH U MOIPOCTKOB, MOIYyYaeMbIX MMOCPEACTBOM KHUTH. OHO3HAYHO, UTO MPUOOIIICHUE COBPEMEHHBIX
JieTeil K YTEHHIO, KOTOPOe B IU(POBYIO 30Xy — AMOXY MOBAIBHOIO YBICYCHHUS ra/DKETAMU CTAHOBHUTCS OCOOCHHO
AKTyaJIbHBIM, [7Ie HEMAIOBAYKHYIO POJIb UTPAET UMEHHO UILTFOCTPALHSI, €€ KA4€CTBO U MACTEPCTBO MCIIOIHEHHUS, CHIIA
MPUTSHKCHUS. ABTOpP YBEPEH B TOM, UTO WILTFOCTPAIIHS HE TOJIBKO HCTOJKOBBIBACT TEKCT, HO M 00OTAIACT €r0 B CBOUX
3pUTENBHBIX 00pa3ax M, 371eCh XyJAOKHHUK MPOSBISET CBOE OTHOUICHHE K TEKCTY, Pa3BUBACT HJIH JIOTIOIHSIET MBICIIH
IUcaTesIs WK 103Ta, 000raiias TeKCT BU3yallbHbIMU 00pa3aMu.
Knioueswvie crnosa: WmOCTpaiys; NeTCKast KHUTA; XyIOKHUK; PUCYHOK; XyJ0KECTBCHHBIC 00pa3bl; JINTeparypa.
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