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Annotation

This research article examines the ways of formation and development of students’ thinking abilities through
teaching the works of famous personalities of the Karakhan era. The methods and techniques aimed at discussion,
development of thoughts, wise thoughts in sagas related to the activation of creativity of the individual in the
era of Karakhan are shown. The teaching of the discipline is based on the mysterious plot of the great work of
medieval Turkic culture, now included in the golden fund of world literature-"Kutty Vali” by Zhusup Balasagun,
including the characteristic features of the teaching methodology of sagas, designed to show with the help of
logical reasoning that the consciousness, customs and traditions of the peoples who lived on the Kazakh land ten
centuries ago, so the same vividly hints at the genesis and features, too. Thanks to reading the saga of Zhusup
Balasagun “Kutty bilik”, students are growing interest in spiritual value, fiction. From the saga, which continues
to amaze and amaze with its elementary wisdom, students understand the origin of the people, their art, culture
and literature, history and philosophy. When it comes to considering these important issues, it is necessary that
all conditions for the improvement and development of their creative abilities be created through the teaching
of the epic saga.

Keywords: epoch, Karakhan, literature, spiritual values, genesis, epic, poetics, wisdom, art, culture,teaching
of literature.
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®OPMUPOBAHMUE ITO3HAHUSA CTYIEHTOB YEPE3
OBYUYEHMUE CAT'E K.BAJTACAT'YHA «K¥TTbI BIJIIK>»

Annomayus.

B crarbe paccmarpuBaroTCsi METOJBI (POPMHUPOBAHUS M PA3BUTHS MBICIUTEIBHBIX CIIOCOOHOCTEH CTy/lIeHTa
yepe3 oOydenue paacraHa «Kyraaryownury HOcyd bamacarynaPaccMoTpeHbl TpueMbl, HalpaBiCHHBIC Ha
00CyXJIeHUEe J1acTaHOB, NMPUKIIOYCHHUN, CPAaBHCHHE W Pa3BUTHE JPYTHX 3araJIOYHbIX COOBITHH, CBS3aHHBIX
C aKTHUBHU3allMEHl TBOpUYECTBA JMYHOCTH. Ha OCHOBE CTPYKTYpHI, COMCpXaHHS TPOHM3BEICHUS, 3araJoqHOTO
pellleHus] JacTaHa, MPeyCMOTPEHO OOydYeHHE CTYJACHTA MPABUIBHOMY MBIIIICHUIO, KPUTHYECKOMY B3TIISY,
HaOOAaTeIbHOCTH. TakKe PAcCMOTPEHBI XapaKTepPHBbIC YEPTHl U OCOOCHHOCTH METOAMKHU MPETOaaBaHMsI
¢dmnocodo-morTHUECKUX MPOU3BEJCHUN B Ka3axcKoil aymutopuu. [Ipu pazdope XyaoKeCTBEHHOTO TEKCTa
OTIPENICIISIFOTCS MPUEMBI XapaKTePUCTUKK MEePCOHAXKEH, CIOCOObI, KOTOPHIMU OOYYarOIIUEecs MOAYCPKUBAIOT
XapakTep repost IPUBOJISI ApTYMEHTHI K HEMY M3 TeKCTa. JlaHHbIe METOBI JJIs TPOSIBIICHUSI HHTEpPECa CTY/ICHTOB
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K pactany. [IpeacraBneHsl criocoObl COBMECTHOTO PEIICHUS CTY/ICHTAMH B ayTATOPUH 3araioK B IPOU3BEICHHUH,
Pa3BHUTHS ¥ CTYICHTOB HABBIKOB KPUTHUYECCKOTO MBIIUICHHS B MHTCPECHOH 1 YBIEKaTEeIbHON (opMme.

Knouesvie cnosa: Onoxa, nacran, Kapaxan, nureparypa, JyXOBHbIE LIEHHOCTH, T€HE3HUC, AIHKA, IOITHKA,
MYAPOCTb, HICKYCCTBO, KYJIbTYpa, IPETIOIaBaHUe TUTEPATYPHI.
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K. BAJIACATYHHBIH «K¥TTbI BIVIIK» JTACTAHBIH OKBITY APKbIJIbI
CTYAEHTTEPAIH TAHBIMbBIH KAJIBIIITACTBIPY

Anoamna

byn 3eprrey makamana Kapaxan noyipingeri Oenriiai TYIFajdapAblH  IIBIFapMajapblH OKBITY apKbLIBI
CTYIEHTTEp/iH oiilay KaOUIeTTepiH KajbINTacThIpy J>KOHE JaMbITy >KOIAapbl KapacTbipbuiaibl. Kapaxan
JIOYipiHJeTi TYJIFaHBIH HIBIFAPMAaIBUIBIFBIH OCICeHIIpyre OailIaHbICThI JACTaHIAPAaFbl OMUTAHBIMIBI, TAHAIIBIK
oiyap/pl TaJKbIIayFa, JaMbITyFa OarbITTAIFaH 9Jic-Tociiep kepceTiuireH. [IoHAI OKBITYZa OpTarachIpIIbIK
TYPKI MOJIGHUETIHIH, Ka3ip a/ieM 9J1eOMeTiHIH aJIThIH KOpbIHA KOCBUTFaH yiIbl mbiFapma-)Xycin banacaryHHbIH
«KyTThI OUTITIHIHY CBIPIBI CIXKETI, OHBIH INIIHJE Ka3aK KepiHAe OChIIaH OH FAchlp OYPBIH FYMBIP KEIIKEH
XaITBIKTapIbIH CaHA-Ce31M,CallT-IOCTYPICPiH TeHE3UCIH KOJIMEH KOMFaH1all allKbIH MEH3ET OCPETIHIH JIOTHKAIIBIK
naiipIMaaysap apKbUIbl alllbIll KOPCETYre apHaJFaH JacTaHJapAbl OKbITY 9AICTEMECIHIH 031HEe TOH Oenriiepi MeH
epekmenikrepi ae Oasamanansl. Crynentrepaid JKycin banacaryHHbIH «KyTThI O1TiK» JacTaHBIH OKY apKbUIBI
PYXaHHU KYHJIBUTBIKKA, KOPKEM 9JIcOMETKE JIETeH KhI3bIFYIIBUIBIFBI apTa Tyce/li. bimiManynmbuiap OKbIFaH caibiH
KaparaibIM JaHaJIbIFBIMEH TaHJAHIBIPHII Yilipe OepeTiH JacTaHHaH XaJbIKThIH eNIriH, OHEePiH, MOJIEHUETI MEH
971eOMeTiHIH, Tapuxbl MEH (PHUIOCOMUSICHIHBIH TeHE3UCHH YFbIHA/BI. OChl MaHBI3ABl MACEIIeIep/l KapacThipa
KEJTeH Ie, STMKAIBIK JACTAH bl OKBITY apKbUIBI, OJApBIH IIBIFAPMAIIBUIBIK KAOIJICTTEPIH IIBIHIAYFa, TAMBITYFa

TOJIBIKTAM YKaFJaiibl dKaCaIbIHYbl KaXKET.

Kinmmi co30ep. Jloyip, Kapaxan, onebuer, pyxanu KyHIBUIBIKTAp, TCHE3NC, SMTUKA, TOTHKA, JAHAIBIK, OHEp,

MOJICHHUET, 9JICOUETTI OKBITY.

Introduction. “Kutadgu Bilik” is a saga
about virgin land, wisdom that has not been
fully studied and mastered in the science of
literary history. Works in the saga genre have
their own peculiarities and their own signature.
The history of Kazakh literature is rich in sagas.
One of the spiritual legacies of the Turkic origin
as a whole is undoubtedly the sagas of famous
personalities of the Karakhan period. In the XXI
century, an urgent issue in Kazakh literature is
the study and effective use of national values,
including the literature of the Karakhan period,
for the development of spiritual culture. Among
the youth of the New Century, there are many
people who read the literature of the Karakhan
period, and few people say that they study.

According to literary scholars, most young
professionals want to use the ready-made world
as needed, rather than study it. It is important
to note that the teaching of literature of the
Karakhan period also went through a long
historical process in the history of Kazakh
literature. The theme and style of writing
literary works of the Karakhan period, the
textual content is wisdom, very deep and rich.
It is completely incomparable with the poetic
works of the modern era. Because, no matter
how each epoch has its own civilization, the
owners of art have their own creative positions
corresponding to modernity.If we consider from
the point of view of the requirements of the
new era, it can be argued that modern artists,
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that is, young poets, prefer to write local works
that meet the requirements of the time. Also,
in the period since the time of Karakhan, it is
impossible to find voluminous sagas among
literary relics. In any society there is a reader
who wants the saga genre. Over the past ten
years, the country has begun a trend towards
the revival of national values and their spiritual
application in the development of society’s
thinking. Among the ancient heritage, there are
great opportunities for those who read the sagas
of outstanding figures of the Karakhan era, K.
A. Yasavi, J. Balasagun, B. Rabguzi. Parents of
the younger generation are especially actively
supporting such opportunities. This is due to
the fact that the child has a positive effect on
psychology and thinks that tomorrow he will
be able to become a spiritually mature person.
That is why the interest of modern children and
young people in the study of national values and
ancient heritage is growing. In connection with
this problem, the relevance of the article is the
formation of students’ thinking skills, critical
thinking, increasing interest in literary works of
the Karakhan period through university studies.
The method of critical thinking is a program
aimed at the fluency of the student’s speech,
expressing his own opinion, solving logical
riddles, independent search. l.e. independent
and joint creative work of the student with
a critical attitude to other people’s thoughts,
analysis, comparison of what he has read,
self-declaration, proof of ignorance. During
practical classes, it is necessary to study the
originals of literary works of the Karakhan
period, as well as independently find scientific
data, scientific works about the saga of Zhusup
Balasagun “Kutty Bilik”, which are the subject
of a research article, analyze the scientific
conclusions of scientists, researchers, literary
critics and correct opinions.

Materials and methods.The saga “Kutadgu
Bilik”, being a philosophical work built on deep
knowledge, should jointly analyze the essence
of students’ thoughts in the work and express
individual views. We know that the logical
analysis method is a great way for students to
develop critical thinking skills in an interesting
and exciting way. Teaching of the saga “Kutadgu

Bilik” by Zhusup Balasagun at universities also
used the method of analysis, systematization,
questions and answers of psychological and
pedagogical, special literature on the topic.
In order to increase the activity of students in
teaching the saga “Kutadgu Bilik” in higher
educational institutions, their analysis was
carried out. In the course of the study, work
was carried out on scientific research on
general pedagogy, methods of teaching Kazakh
literature, an analysis of teaching aids was carried
out. The theoretical basis of the article was the
methods and principles of analysis of well-
known foreign, domestic scientists. The results
of the analysis in the works of M.Tugusheva,
N.Akysh, K.Rayymbaeva, A.Zhusupova,
K. Bitibaeva, B. Zhumakaev, K. Baitanasova are
used as methodological guidelines. This article
systematically uses methods and techniques in
education that contribute to students’ mastery of
the saga “Kutty Bilik”, taken on a special object
of research.

The results of the analysis in the works
of E.Zhumataeva [1; 252]., G.Kurmanbai,
E.Zhumataeva, [2; 188]. B. Kerimbekova,
[3;160]. J.Rustemova [4; 164]. B.D. Zhumakaeva
[5;242 ], S.I. Ospanova [6;188], Aitenova D.
[7], Umarova G.S. [8], Matyzhanov K.I.
[9], Tarazi Sh.A. [10], Smagulov. Zh.K.
[11],YessekeshovaM. [12]. In this article, the
saga “Kutty bilik”, taken as a special object of
study, is systematically used in the effective
pedagogical activity of the university, and
educational methods that contribute to its
mastery by students.

Results and discussion.In the course of
the study, the students were analyzed from the
point of view of the artistic images of the saga
“Kutadgu Bilik”, the author’s position, the key
idea of the work, the system of characters, the
artistic features of the work. As a result, on the
basis of literary analysis, students were noted
to be highly active, critical thinking skills were
formed. It was revealed that students have a
desire to write works of art, using such lessons
as mathematics, physics, chemistry as assistants.
When teaching works, several types of methods
were used. These are: storytelling, explanation,
interview, lecture. Storytelling is the transfer
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of educational material to the listener in a
descriptive or narrative form with a monologue,
sequential speech. Explanation is a proof and
inclusion in the student’s consciousness by
discussing, analyzing, giving examples of
patterns and significant properties of an object,
phenomenon, some concepts necessary for
assimilation. Dialogue is a dialogic method of
teaching: the teacher, by asking consecutive
questions, raises the student to the level of
understanding, comprehension of new material,
or checks how well the presented material has
been mastered.

Using a textbook is one of the most effective
ways of conducting a subject. A monologue
presentation of material related to the topic
is a lecture. Scientist K.Buzaubakova said
about the lecture: “The difference between
a lecture and other lexical methods is that it
has a strict structure, richness of information,
logical presentation, systematic disclosure of
the meaning of knowledge. The textbook is
divided into scientific and public and academic.
Repeated textbooks serve to generalize and
repeat the material covered” [13;52].

Firstofall, to teach students the saga of Zhusup
Balasagun “Kutadgu Bilik”, an introductory
conversation was held at the beginning of the
lesson, revealing the nature of the work. Using
various methods of conversation, interpretation,
interviews, students’ interest in the work of
art was revealed. In the manifestation of the
originality of the poem of the wise philosopher
of the steppe “Kutadgu Bilik”, it is also
important to show his inherent concepts:
righteousness, prosperity, intelligence, content-
ment, etc. So, artistic sagas are almost all works
on text analysis. Additionally, the ideological
and artistic features of the work, the artistic
world, the system of characters, the plot, the
compositional structure, the language of the
characters and much more are analyzed.. In
teaching poetic works, the knowledge and
practical skills that are formed in the student
during the experiment on teaching sagas with
a close connection of theoretical and practical
knowledge were revealed. The students were
told about Zhusup Balasagun, one of those
who wanted the saga genre in the literature of

the Karakhan era, about his position in writing
the saga, and then about K.A. Brief information
was given about such brilliant people as Yasavi,
B. Rabguzi. In this regard, the method of
questions and answers was applied, reflecting
the specifics of the literature of the Karakhan
period for students:

1.What is the difference between the works
read earlier on the subject of “Kazakh literature”
and the works that you are reading today?

2. How did you understand the concepts
of righteousness, prosperity, intelligence,
satisfaction?

3. Who is a genius?

4. Name the heroes of the saga “Kutadgu
Bilik”. In order to recall the storyline in the
audience and present the whole plot composition
structure of the work, the following analysis
questions were asked: 1). Among which
characters does the saga’s storyline unfold?
In the work, the main line of the whole story
is grouped around whom? 2). Who is Aitol in
the work? What is the Kuntudy requirement
for stations? Answering the questions, he
highlighted the plot elements in the story and
drew up a plot composition plan. 1). The main
reason why Zhusup Balasagun wrote the saga “
Kutty Bilik “. 2). The saga describes the moral
and ethical requirements for the owners of all
positions and professions in the country. 3). The
main idea of the saga is based by the author on
four principles. 4). The mutual confrontation
of four characters taken in accordance with the
idea. 5). The view of other nationalities on the
saga “ Kutadgu Bilik”.

When analyzing the text of the glorious
saga, it is also important to characterize the
characters. Students emphasize the character of
the character and give him arguments from the
text. Researcher B. Smanov in his work entitled
“analysis of the image of the hero” demonstrates
the following ways of analyzing the artistic
image:-the author’s statement about the portrait
ofthe character, hisactions, hisinner psychology;
- transfer of the characteristic features of an
artistic image through the utterance of other
characters; - disclosure of inner reflections
(monologues) of the literary image; - to reveal
the nature by way of contrasting them with
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each other (dialogue). The ways to describe the
characters will be different.Sometimes it shows
the appearance of the character, sometimes
the behavior. The portrait method is involved
in this. The portrait is directed directly at the
person and his image is created by the words”
[2; 97]. . However, students focused on the
genre and form of writing of the work they
analyzed, and drawing a portrait of the main
characters of the saga focused on the priority
of the author’s representation of the characters
through their speech. For example, from the
whole essence of the work, whether it is a King
or a simple man, the whole person is depicted
and personified both inside and outside.The
image of this bright and highly developed
person inspires the reader’s heart with the light
of bright feelings and fills it with some ideals.
This person is the owner of intelligence and
patience, the combined disposition of honesty
and humanity.

Okpelesen, ashylanba, nalyma,

Sabyr tubi - salqyn saia janyna.

Sabaz erdin s6zin uq ta, bile ber:

“Sabyr etsen - buzylgan es tazeler!

Sabyrly er 6z tilegin tabady,

Sabyrly ayshy, shydasa aqqus alady!»

Er minezi —sabyryndy saqtai bil,

Sabyr joly kok torine bastaidy! [3;152 ].

This is just one of the facets of the new
humanity, heroism. Analyzing the ultimate
artistic essence of poetic philosophy in a long
saga, the students came to a consensus: the main
character of the book is four, the others are several
persons encountered in the storyline, the author,
longing, desire, ideal, the central character is
only one. This is the new moral ideals.

In the above byte lines, students notice his
mood, appearance in the portraits of Kuntu
— Elyk, Aitol, Ugdulmysh, Ojurmysh. At the
culmination of the composition of the saga, the
main positions of the Kuntuda Khan in revealing
the essence of human values in governing the
country coincide with the interests of Aitold.
Both characters know that reason is the basis
of reason-folk wisdom. The proof of this is the
noble wise thoughts reflected in every byte of
the saga. The poet captured the aesthetics of the
Turkic peoples of the 10th-11th centuries, views
of the world in the first book of poetry. Although
the first book of classical Turkic poetry is folk

wisdom, it did not begin with Great Writing,
but rather a noble legacy of written literature,
nourished by folk wisdom, original philosophy
and aesthetic treasures of the people. All the
thoughts of the Bayites, which are listed on
any page, are rooted in the essence of key
conclusions in people’s minds, fleeting thoughts
in people’s mouths, winged sayings. There are
many who are in the proverb and saying. And
we can tell about enmity, enmity here:

Kim danqty, asyl tekti, jany-nar:

Kulli jurty jay bop tular, jabylar.

Jaqsy adamnyn garap tursan, jayy kop,

Jaman-olik, olikterdin jayy joq.

Qalyn dushpan kimge tiisip, talasa-

Sol 6nerli, er bolgany tamasha!

Erdin aty shygar jaymen tiresip,

Jaysyz jannyn aty estilmes,bilesin![3;155].

Born of life, filled with the logic of truth.
How do you recognize yourself if you don’t
have an enemy. And, oddly enough, I was once
again convinced that the development would not
be unrestrained. An artistic character develops
before our eyes. A sample of the characteristic
transmitted to the character is created by
students depending on their preferences. The
plot revolves around King Kuntu. From this
point of view, students can be introduced by
telling a few tips on solving the riddle in the
work. 1) after reading each chapter, students
consider ways to reveal the meaning of the
parable in the further saga and express their
assumptions; 2) they continue to tell important
facts in the work during the learning process; 3)
they tell what impressions the students received
after reading the saga. As for the peculiarities
of reading, perception of literary works, then,
unlike poetry, dramatic works, he is more
motivated by reading works written by stories.
They are especially interested in works rich in
proverbs, built on deep philosophical poetics.
After the presentation of the content, the ideas
of the saga, the students conducted an individual
analysis of the following questions:

1. How is the governance of the country
described?

2. How are the actions of the characters in
the work given?

3. What is the life position of Ugdulmysh?

4. Whatis the peculiarity of the compositional
structure of the saga?
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5. How are the actions of the characters
described?

The following methods were also used
to arouse students’ interest in the saga. 1.
Using illustrated tables. Students should hang
schedules on the blackboard, which depict the
events of several sagas, photos of characters,
their location, where they went. With the help
of fiction, they can identify who the characters
are, how they relate to each other and their role
in the story, as well as summarize their main
points. 2. Forecasting. Students show how
much they understood the text by predicting
the end of the story. The above methods and
analyses will not only be interesting to students,
but also interesting. This means that students
are excellent examples for developing problem-
solving skills needed in life. The student proves
the process of development of events in the
work, its continuous development, through
a clear analysis. We have noticed that literary
games also occupy a special place in teaching
sagas. In this regard, there are grounds for
using the interactive method.Interactive method
(“Inter” — mutual, “act” — action) — constantly
with someone “ — mutual, “ act” — action) —
must constantly interact with someone, build a
dialogue and conduct a conversation. In other
words, unlike the active method, the student
must be in broad interaction not only with the
teacher, but also with each other, and his activity
takes priority. And the teacher is a guide to them
on the way to achieving the goal of the lesson. In
addition, he develops mutually active exercises
and tasks that involve the student in active
activity and lead to independent assimilation
of educational material. The interactive lesson
is based on methods and techniques that
mobilize mutual activity. Students also master
a new topic themselves. With the help of
interactive methods, students quickly assimilate
educational material, as well as effectively
memorize it. Therefore, interactive methods

are at the heart of innovative learning [4;
114]. For example, in the section of the saga
“the answer of Elykto Aitoldy”, dedicated to
righteousness, in general, the heads of state,
turning their thoughts to life in the language of
prose, write small reflections, compose essays,
interview, survey the problematic issues raised
in the work, ask: “is it right to teach voluminous
sagas to schoolchildren or not?”tasks such
as holding debates on the topic “Saga and
author”, expressing a critical point of view
on the topic”saga and author”, writing critical
remarks on the topic “the position of heroes in
the governance of the country” in the section “
Aitold’s answer to the Elyk *.

Conclusion. During the training of students,
a literary analysis was carried out on the saga
of Zhusup Balasagun *“ Kutadgu Bilik “, the
definition of the author’s thought, the search
for the composition of the work, the analysis
of the language of the work. At the conclusion
of the literary analysis, it was found that the
student has the ability to participate in literary
reflection, to state statements in a reasoned,
clear manner, to recognize the author’s idea,
to analyze the artistic, linguistic specifics of
the work. We believe that at present it is very
important to provide theoretical support to
students who read the works of the Karakhan
era with interest, say that they write works
of art. When studying the literature of the
Karakhan period, much attention is paid to the
problems. One of the main ones is to improve
the methods of teaching and analyzing works of
various genres, including works of the Karakhan
period, which later became popular, and not
only in the auditorium, but also in work outside
it. For example, familiarization with the work
of state managers, legislators, observation of its
complexities and peculiarities in the process of
work will be the only way for students to learn
the system of characters in the work, the world
of people.
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TURMAGANBET IZTILEUULY’S ISLAMIC WORLDVIEW
WORKS AND FOLK EDUCATION

Annotation

The article deals with poets, who lived in the Syr region in the last quarter of the XIXth century and at
the beginning of the XXth century mainly, followed the religious and educational direction, the main pillar in
their work was the values of the Islamic religion, and their rhymes and poems contained many issues related
to the development of Kazakh societyin that period, therefore, it was explained that the works are of particular
importance in Kazakh literature, that these works have made a great contribution to the nation’s enlightenment
and the country where the Islamic worldview is the main pillar of thought, that the main references in their works
were the verses of the Holy Quran and Prophet Muhammad’s hadiths, Syr sulei Nurmaganbet Iztileuuly’s great
contribution to the nation’s education and generation through his works were revealed and proved with examples
of his methods used by Shair in this regard, his work features in this direction. It is said that the essence of the
individual’s education, formation of his / her artistic character is the nation’s education, Turmaganbet understood
it deeply and applied it for all his creativity, the education of beauty consists the modern morality, patriotism,
aesthetic, ecological and other kinds of education,in this regard, Turmaganbet focused his attention on the fight
for the people’s development and generations in his stories, poems, sagas, rubai, short stanzas, examples, the
struggle in his work was done in two directions: 1) in the form of open agitation, propaganda, 2) It is shown that a
thought is visible behind the text. The attention is drawn to the fact thatthe main line is the generation upbringing
in poet Turmaganbet’sall Islamic worldview works, that he was able to integrate the Islamic worldview with the
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